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ITALIAN MEDALS TO THE BEGINNING
OF THE SIXTEENTH CENTURY

The medals are arranged according to G. F. Hill, Corpus of Italian Medals
of the Renaissance before Cellini, London, 1930.

PISANELLO
(b. ca. 1395; d. 1455)

Antonio di Puccio Pisano, called Pisanello was born about
1395 or earlier, probably at Pisa. He worked especially
at Verona, Ferrara, Mantua, Milan, Rimini, and Naples,
and died at Rome in 1455. He was the founder of the
modern medal, and the greatest exponent of that branch
of art. Before he made his first medal in 1438, he was
already famous as a painter of portraits and of animals.
A remarkable series of his drawings have survived (chiefly
in the Louvre), many of them connected with his pictures
and his medals, and including animal studies which show
amazing fidelity and power of observation. The Kress
collection is remarkably rich in fine examples of his medals,
cast both in bronze and lead.

To the bibliographies in the Corpus, may be added Hill, in
Thieme-Becker, 27 (1933) pp. 92-3; Hill, ‘A lost medal by
Pisancllo’, in Pantheon, 8 (1931) pp. 487-8; M. Salmi,
‘Appunti su Pisanello medaglista’, in Annali dell Istituto
Italiano di Numismatica, 4 (1957) pp. 13-23. Monographs
on Pisanello are Hill, Pisanello, London, 1905 ; B. Degenhart,
Pisanello, Vienna, 1940, Turin 1945; E. Sindona, Pisanello,
Milan, 1961 (with bibliography and hitherto un-illustrated
specimens of medals). The catalogue of the Verona exhi-
bition of 1958 by L. Magagnato, da Altichiero a Pisanello,
Venice, 1958 contains a bibliography, pp. 111-115, and
also reproduces medals from Italian museums which had
not previously been illustrated. The latest commentary on
the drawings by Pisanello concerning medals is to be found
in Maria Fossi Todorow, I disegni del Pisanello e della sua
cerchia, Florence, 1966, with full bibliography.

1. JOHN VIII PALAEOLOGUS, Emperor of Con-
stantinople, 1425-48.

Obv. Bust to right, wearing hat with tall crown and
upturned brim. Around, IWANNHC BACIAEVC KAl
AVTOKPATWP PWMAIWN O TIAAAIOAOTOC, John, King
and Emperor of the Romans, Palacologus.’

Rev. oPVS PISANI PICTORIS and EPFON TOV TICANOV
zwrpA®oV The Emperor riding to right, raising his hands
folded as he passes a wayside cross; behind him, a mounted

B

page, seen from behind;; rocky landscape.

Lead, 103 mm. A737-1A
Made at Ferrara, between 29 Feb. 1438 and 10 Jan. 1439, at
the Council of the two Churches. The emperor is depicted
on the reverse riding towards Ferrara.

Other specimens in lead are Corpus, nos. 19, i and k.; de
Jonghe collection, auction catalogue, Schulman, Amster-
dam, 24 Nov. 1936, lot 1; Morgenroth collection, nos. 1, 2;
Paris, Cabinet des Médailles.

Literature: Les Arts, Aug. 1008, pp. 4-5, no. i; cp. Arm. 1,
7, 20; Corpus, no. 19; Middeldorf, Morgenroth, nos. 1, 2;
R. Weiss, Pisanello’s medallion of the Emperor John VIII
Palaeologus, London (British Museum), 1966 (including
bibliography, an examination of the titulature on the
medal, and the derivations from the portrait type in
painting, engraving, sculpture, and manuscript illumina-
tion); Cott p. 160. J. A. Fasanelli, ‘Some notes on Pisanello
and the Council of Florence’, in Master Drawings, 3 (1965)
pp- 36-47 (suggesting that the medal was made at Florence
between 6 July and 26 August 1439, and that the reverse
represents the emperor on a journey to a shrine at Prato).
Fossi Todorow, nos. s7r, s8r, 33 (drawings by Pisanello
relating to this medal). J. Babelon, ‘Un théme icono-
graphique dans la peinture de la Renaissance. L'empercur
Jean Paléologue et Ponce Pilate’, in Actes du XII® congrés
international d’historie de Part, Brusscls, 20-29 September,

1930, Pp. 544-552.

2. GIANFRANCESCO I GONZAGA, first
Marquess of Mantua, 1433-44.

Obv. Bust of the Marquess to left, wearing tall fluted hat.
Inscriptions: IOHANES FRANCISCVS DE GONZAGA
cArIT(ancus) MAXI(mus) ARMIGERORVM PRIMVS
MARCHIO MANTVE

Rev. orvs p1saNI picTORIS The Marquess in armour
riding to left; on the right, a mounted page seen from
behind; in the field, a ring-shaped door-knocker.

Lead, 100 mm. A738-2A

Probably made at Mantua sometime between 1439 and
1444, and nearer the former date. The figure of the
Marquess on the reverse was copied by Rembrandt in his
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etching The Three Crosses. The Corpus records two other
lead specimens.

Literature: Les Arts, Aug. 1908, pp. 4-5, no. ii; cp. Arm. 1,
4, 11; Corpus, no. 20; Cott p. 161.

3. FILIPPO MARIA VISCONT]I, Duke of Milan,
1412-47.

Oby. Bust of the Duke to right, in tall soft cap. Around,
PHILIPPVS MARIA ANGLVS DVX MEDIOLANI
ETCETERA PAPIE ANGLERIE QVE COMES AC GENVE
DOMINVS

Rev. opvs prsant prcToRris The Duke riding to left; on
the right a small mounted page seen from behind; between
them, armed horseman to front. Mountainous landscape
with tops of buildings in background.

104 mm. A739-3A

About 1441. The Duke is called Anglus after a mythical
ancestor of the Visconti, cponym of Angera on Lago
Maggiore. He keeps the title of Lord of Genoa, although
he lost the place in 1435. The Widener collection contains
a bronze specimen (ex. Hainauer collection).

Collection: His de la Salle (sale London, Sotheby, 22 Nov.
1880, lot 25).

Literature: Les Arts, Aug. 1908, p. 3, nos. iv, v; cp. Arm. 1,
8, 23; Corpus, no. 21; Cott p. 161; Middeldorf, Morgenroth,
no. 3 (lead); Hess/Leu auction, Lucemne, 11 Oct. 1961, lot
970 (lead). Fossi Todorow, no. 305 (for a drawing which
copies the medal portrait).

4, NICCOLO PICCININO, condottiere, about

1380~1444.

Oby. Bust to left in plate-armour, in tall cap; on the
shoulder-piece, Milanese armourer’s mark AA crowned.
Around, NICOLAVS PICININVS VICECOMES MARCHIO
CAPITANEVS MAX(imus) AC MARS ALTER

Rev. p1saNT p(ictoris) opvs The she-griffin of Perusia
(pERVSIA on collar) suckling two infants, the condotticre
Braccio da Montone (Braccivs) and Piccinino (N.
PICININYVS)

90 mm. A740-4A
About 1441. The design of the reverse was suggested by
the Roman wolf and twins. Piccinino bore the name of
Visconti from his adoption by the Duke of Milan in 1439
to his adoption by the King of Naples in 1441 or 1442.
Three lead specimens are recorded in the Corpus of which
22 cis Verona exhibition no. 119, pl. cxxiv a.

Collection: Signol (sale Paris, 1 April 1878, lot 155).

Literature: Les Arts, Aug. 1908, p. 3, no. iii; cp. Arm. 1, 7,
21; Corpus, no. 22; Cott p. 161; Middeldorf, Morgenroth,
no. 4 (excavated from the foundations of a house in
Verona). Fossi Todorow, nos. 297, 303 (for drawings which

copy the medal).

5. FRANCESCO SFORZA (1401-66), afterwards
fourth Duke of Milan.

Oby. Bust of Sforza to left in armour, wearing tall cap.
Around, FRANCISCVS SFORTIA VICECOMES MARCHIO
ET COMES AC CREMONE D{ominus).

Rev. orvs p1sANI PICTORIS Bust of charger to left; three
closed books and a sword.
88 mm. A741-5A
About 1441. Sforza’s titles of Visconti and Lord of Cremona
were acquired by his marriage with Bianca Maria Visconti
in Oct. 1441. Lead specimens are Corpus 23 j, and at
Cambridge.

Literature: Les Arts, Aug. 1908, p. 7, nos. i, ii; cp. Arm. 1,
8, 22; Corpus, no. 23; Cott p. 161.

6. LEONELLO D’ESTE, Marquess of Ferrara, suc-
ceeded 1441, died 1450.

Oby. Bust of Leonello to right, wearing surcoat with scale-
decoration over mail. Around, LEONELLVS MARCHIO
ESTENSIS (olive-branches separating words).

Rey. opvs P1saNI p1cTORIS A head with three infantile
faces; on cither side a knce-piece suspended from an olive-

branch.
68 mm. A742-6A

The threefaced head means Prudence as the defender of
peace and prosperity (Hill) or defender of peace and
property (Middeldorf). The branches between the words
are interpreted by Tervarent as being of laurel.

About 1440-4, to which period all the medals of Leonello
with Pisanello’s signature scem to belong. Some doubt
has been expressed as to whether the smaller medals (i.e.
all but the marriage-medal no. 10) are actually from his
hand; but there is no uncertainty in the signature and they
are surely of the time.

Literature: Les Arts, Aug. 1908, p. 7, no. vii; cp. Arm. 1,
3, 4; Corpus, no. 24; (and no. 31 note, for Hill’s cautious
view of Kress medals nos. 6-9); Cott p. 161; Middeldorf,
Morgenroth, no. 5 (ca. 1441~1444). Tervarent, col. 409. Fossi
Todorow, no. 192v (for a drawing possibly related to the
medal reverse).

7. Oby. Bust to left, wearing surcoat over mail. Around,
LEONELLVS MARCHIO ESTENSIS (olive-branches scpar-
ating words).

Rev. orvs p1saNI pIcTORIS Two nude men (old and
young) each carrying a basket filled with olive-branches;
in the background, two vessels on which rain drops from
clouds.

A743-7A
Probably before the end of 1443. The reverse type has been

interpreted as an allegory of the blessings of peace (Hill)
or as an inpresa cxpressing the idea Festina Lente (Wind).

68 mm.
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Literature: Les Arts, Aug. 1908, p. 7, no. ix; cp. Corpus,
no. 27; Cott p. 161; Wind, p. 90, n.

8. Oby. Bust of Leonello d’Este to left; the inscription
removed.

Rev. PISANVS PICTOR FECIT (sprays between the words).
A blindfolded lynx seated to left on a cushion.

69 mm, A744-8a

Probably of ca. 1441-1444. The blindfolded lynx is a
symbol of statecraft; on another medal of Leoncllo, by
Nicholaus, it is accompanied by the motto ‘what you sec
do not see’. The reverse type is also interpreted as an
impresa expressing the idea Festina Lente (Wind).

Literature: Les Arts, Aug. 1908, p. 7, no. viii; cp. Corpus,
no. 28; Cott p. 161; Middcldorf, Morgenroth, cp. no. 7
(Corpus no. 75, medal by Nicholaus, before 1441). Wind,
p. 901, o1, n. 3. Fossi Todorow, no. 44 (studies of a lynx by
Pisanello, perhaps related to the medal reverse).

9. Obv. Bust to left, wearing embroidered surcoat over
mail; around, between two plain circles, LEONELLVS
MARCHIO ESTENSIS D(ominus) FERRARIE REGII 7 (ct)
MVTINE

Rev. PISANI PICTORIS OPVS in a sunk band. A nude youth
lying to right before a rock on which is a vase containing
olive-branches, the ends of which pierce its sides; attached
to cach handle an anchor, onc of which is broken; below,

in the sunk band, olive-branches.

70 mm, A745-0A

The meaning of the device, which is found on other works
connected with the Estensi (e.g. on the sleeve of the dress
of Pisancllo’s Principessa di Casa d’Este in the Louvre), is
unknown.

Literature: Cp. Arm. 1, 4, 10; Corpus, no. 30; Cott p. 161}

Hill, Pisanello, pp. 73-4, pl. 14 (portrait of the princess, -

as Ginevra d’Este); Verona exhibition, no. 106, pl. cxi
(portrait, as princess of the house of Este, with discussion
of the sitter).

10, 11. Obv. Bust of Leonello to left; inscriptions:
LEONELLVS MARCHIO ESTENSIS D(ominus) FERRARIE
REGII ET MVTINE GE(ncr) R(cgis) Ar{agonum).

Rev.opvs p1sANIPICTORIS A lion (Leonello) being taught
by Cupid to sing; on a pillar in background, the mast and
sail impresa of the Este and the date Mcccexiinr; on
rocks on the left, the Este eagle.

A746-10A

Commemorates the marriage of Leonello in April 1444
to Maria, daughter of the King of Aragon-Naples. The
portrait of Leonello by Pisanello in Bergamo may relate
to the medal, or may date from 1441. The collection also
contains a poor lead specimen of the medal, 103 mm.
(A747-114). The Corpus records four specimens in lead.

103 mm,

Literature: Les Arts, Aug. 1908, p. 3, nos. viii, ix; cp. Arm.
1, 3, 8; Corpus, no. 32; Cott p. 161; Verona exhibition, no.
107, pl. cx (portrait painting, date uncertain). E. Sindona,
Pisanello, Milan, 1061, p. 121, pl. 137 (portrait painting,
dated 1442—5, with literature).

12. SIGISMONDO PANDOLFO MALATESTA,
Lord of Rimini and Fano, born 1417, inherited Rimini
1432, died 1468.

Obv. Bust of Sigismondo to right in surcoat, embroidered
with Malatesta roses. Around, SIGISMVYNDVS PANDVLFVS
DE MALATESTIS ARIMINI FANI D(ominus).

Rev. opvs PIsANI PICTORIS Sigismondo standing, fully
armed, holding sword; on left, on a heraldic rose-tree,
his helmet and elephant’s head crest; on right his shield.

90 mm, A748~-12A

Probably about 1445, when Sigismondo recovered Fano,

The Corpus illustrates from a lead specimen, and records
two other specimens in lead.

Literature: Les Arts, Aug. 1908, p. 7, nos. iii, iv; cp. Arm. 1,
s, 15; Corpus, no. 33; Cott p. 161.

13, 14. The same as Captain General of the Roman
Church, 1445.

Oby. Bust to right in armour. Around, SIGISMVYNDVS
DE MALATESTIS ARIMINI 7C(etc) ET ROMANE
ECLLESIE CAPITANEVS GENERALIS

Rev. oPvs PISANI PICTORIS Sigismondo on charger to
left before a fortress, on the walls of which are the date
M cccc xLv and his shield of arms.

Lead, 104 mm. A749-13A
The fortress may be Rocca Contrada, captured by
Sigismondo in 1443, the date of the medal. The collection
contains another specimen, also in lead, 102 mm. (A750-

144). The Corpus records one specimen in lead, 101.5 mm.

Literature: Les Arts, Aug. 1908, pp. 4-5, no. v (no. 14 illus-
trated); cp. Arm. 1, §, 14; Corpus, no. 34; Cott p. 161.

15. DOMENICO NOVELLO MALATESTA,
born 1418, Lord of Cescna, 1429, died 1465.

Oby. Bust of the younger Malatesta to left. Inscription:
DVX EQVITVM PRAESTANS MALATESTA NOVELLVS
CESENAE DOMINVS

Rev. opvs PISANI pIcTORIS Malatesta in full armour,
knecling before a Crucifix; behind him, his horse scen

from behind.

85 mm, A751-15A
Probably about 1445. May refer to a vow to found the
Hospital of the Holy Crucifix, made by Malatesta when

in straits at the battle of Montolmo, 1444.

Literature: Les Arts, Aug. 1908, p. 7, nos. v, vi; cp. Arm,
1, 6, 16; Corpus, no. 35; Cott p. 161; Middeldorf, Morgen-
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roth, nos. 8, 9; Seymour, Masterpieces, p. 37, note 6; Hill,
Pisanello, pp. 165-6, n. The Corpus records three lead
specimens, Morgenroth collection no. 9 is also lead. Fossi
Todorow, no. 298 (for a sixteenth century drawing which
copies the bust); no. 300 (for a drawing, perhaps sixteenth
century German, which copies the medal reverse).

16. LODOVICO III GONZAGA, second Marquess
of Mantua, born 1414, succeeded 1444, died 1478.

Oby. Bust of Lodovico to left in armour, with armourer’s
mark AA crowned. Inscription: LVDOVICVS DEGONZAGA
CAPITANEVS ARMIGERORVM MARCHIO MANTVE ET
cET(era).

Rev. opvs pisaNI PICTORIS The Marquess in full
armour, with globular crest to his helmet, riding to right;
in the field above, sun and sunflower.

102 mm, A752-16A

Probably 1447 or 1448, when Lodovico was Captain
General of the Florentines. The armourer’s mark is more
easily seen on the specimen illustrated in the Corpus.

Literature: Les Arts, Aug. 1908, p. 3, nos. vi, vii; cp. Arm. 1,
s, 133 Corpus, no. 36 (illustrating a lead specimen); Cott
p- 161. Tervarent, col. 385 (for the sunflower symbol).

17. CECILIA GONZAGA, daughter of Gianfrancesco
I, Marquess of Mantua, born 14247, took the veil 1444 or
later, died 1451 ?

Obv. Bust of Cecilia to left. Around, ciciLia virco
FILIA IOHANNIS FRANCISCI PRIMI MARCHIONIS
MANTVE.

Rev, OPVS PISANI PICTORIS M ccccC xLvII In a rocky
moonlit landscape, the figure of Innocence seated, her
hand on the head of a unicorn. The inscription is on a
pillar in the middle distance.

Lead, 86 mm. A753-17A
The unicorn, according to legend, could only be tamed by
Innocence. This monster is modelled on a he-goat, which
symbolizes knowledge. No lead specimens are recorded
by the Corpus.

Literature: Les Arts, Aug. 1008, pp. 45, no. iii; cp. Arm. I,
s, 12; Corpus, no. 37; Cott p. 162; G. Fiocco, ‘Disegni di
Stefano da Verona’, in Proporzioni, 3, 1950, pl. xlv. fig. 19
(for a drawing in the Uffizi illustrating the reverse type).
Tervarent, col. 236 (ii. Unicorn).

18, VITTORINO RAMBALDONI DA FELTRE,
humanist, 1370-1446.

Obv. Bust of Vittorino to left, in tall cap. Around,
VICTORINVS FELTRENSIS SVMMVS

Rey. MATHEMATICVS ET OMNIS HVMANITATIS PATER
and, in inner circle, PISANT PICTORIS oPvs Pelican in
her piety.

$7 mm, A754-18A

* PAOLO DA RAGUSA * LAURANA -

AMADIO DA MILANO

Probably made soon before or after the death of Vittorino,
2 Feb. 1446. One lead specimen is recorded in the Corpus.
Another specimen in bronze is in the Widener collection,
(ex. Hainauer).

Collection: His de la Salle (sale London, Sotheby, 22 Nov.
1880, lot 24).

Literature: Les Arts, Aug. 1908, p. 7, no. xi; cp. Arm. I,
8, 24; Corpus, no. 38; Cott p. 162; Middeldorf, Morgenroth,
no. 10.

19. ALFONSO V of Aragon, King of Naples and Sicily,
born 1394, established in Naples 1442, died 1458.

Oby. Bust of Alfonso to right, in armour; on left, helmet,
with device of open book on its side, and above it a sun;
on right, open crown and date Mccccxri Around,
DIVVS ALPHONSVS REX TRIUMPHATOR ET PACIFICVS

Rev. In a rocky landscape, eagle on tree-stump above a
dead fawn, surrounded by lesser birds of prey; inscription:
LIBERALITAS AVGVSTA and PISANI PICTORIS OPVS

A755-104
Made at Naples, 1449. The eagle, which allows lesser birds
to feast on its leavings, was the medieval symbol of royal
liberality. The Corpus illustrates a lead specimen, and cites
one other.

Literature: Les Arts, Aug. 1908, p. 7, no. x; cp. Arm. 1, 6, 17;
Corpus, no. 41; Cott p. 162; Tervarent, col. 4. Middeldorf,
Morgenroth, nos. 11, 12. Fossi Todorow, no. 160 (for the
drawing of the obverse which Hill believed to be by
Pisanello, now classed as a workshop copy of the original);
no. 44 (for studies of an eagle, by Pisanello, perhaps related
to the medal reverse).

Lead, 110 mm.

20. Oby. Bust of Alfonso V to right, in robe. Below,
crown.

Without reverse.

Octagonal, 88 x 59 mm. A7s6-20a
Made from the obverse of a medal (with the King hunting
a boar on the reverse) by cutting out all but the bust and
crown,

Literature: Les Arts, Aug. 1908, p. 3, no. i; cp. Arm, 11, 29, I;
m, 2, a; Corpus, no. 42 note; Cott p. 162. E. Sindona,

Pisanello, Milan, 1961, p. 126, pl, 157 (comparable specimen
in New York, 9o x s0 mm., across field, ALFOS REX).

21. See Appendix.

22. DON INIGO D’AVALOS, in service of Alfonso,
King of Naples, as Grand Chamberlain from 1442.

Oby. Bust of Don liiigo to right in broad-brimmed hat.
Around, DON INIGO DE DAVALOS

Rev. oPvs PISANI PICTORIS A sphere representing earth,
sky, and sea; below, PER VVI SE FA; above, shield of
arms of Avalos.
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70 mm,

About 1448-9, at Naples,

The portrait, in lower relief than usual, is perhaps the most
delicate and beautifully designed of all that he executed.
The reverse is inspired by the Homeric description of the
shield of Achilles. A drawing of a fantastic landscape, once
attributed to Pisanello, has been associated with the medal
reverse. Degenhartaccepted the attribution, but was the first
to doubt the connection with the medal. Fossi Todorow
belicves the drawing to be of uncertain attribution, and
more probably connected with the circle of Pisancllo in
Ferrara.

A758~22A

Literature: Les Arts, Aug. 1908, p. 3, no ii;cp Arm.1J,2, 1;
Corpus, no. 44; Cott p. 162; Tervarent, col. 362 (on
reverse). Verona exhibition no. 112, pl. cv; B. Degenhart,
Pisanello, Turin, 1945, pp. 5s, 79; Fossi Todorow, no. 87
(for the drawing).

PAOLO DA RAGUSA
(Active ca. 1450)

The medallist is believed to be identical with the Paolo
d’Antonio da Ragusa who was an assistant to Donatello in
Padua in 1447. The three medals signed by the artist are all
dated to 1450, and were made in Naples. To the biblio-
graphy in the Corpus, p. 13 may be added Ivo Uzorinac,
‘Paulus de Ragusio’, in Numismatika, Zagreb, nos. 2—4
(1934-6), pp. 106-121 (claiming as the work of Paolo some
coins issued at Ragusa in 1464 and 1460).

23. ALFONSO V OF ARAGON, King of Naples
(see no. 19).

Obv. Bust to right, wearing surcoat over mail. Around,
ALFONSVS REX ARAGONVM

Rev, Female figure standing, holding purse and serpent-
entwined sceptre. Around, OPVS PAVLI DE RAGVSIO

A759-23A
Literature: Cp. Arm. 1, 26, 2; Corpus, no. 45; Cott p. 162,

45 mm.

FRANCESCO LAURANA
(b. ca. 1420-5; d. ca. 1502)

Born in Dalmatia; worked in Naples about 1458-60 and
1474; in France about 1477-1500; died before 12 March
1502. To the bibliography in the Corpus, p. 16, may be
added Ivo Uzorinac, ‘Francesco Laurana (Frano Vranjanin)’,
in Numizmatitke Vijesti, 12, no, 23 (1965), pp. 21-43.

24,25, RENE D’ANJOU (King of Naples 1435,
dispossessed 1442, died 1480) and JEANNEDELAVAL

(his second wife 1454, died 1498).

Oby. Jugate busts of René and Jeanne to right. Around,
DIVI HEROES FRANCIS LILIIS CRVCEQ(ue) (I)LLVSTRIS
INCEDVNT IVGITER PARANTES AD SVPEROS ITER

Rev. Peace (PAx AVGVsTI) standing holding olive-branch
and helmet; on right, an olive-tree, on left a cuirass; in
field, M cccc Lxi; below, FRANCISCVS LAVRANA
FECIT

Lead, 9o mm. A760-24A

The left hand of Peace does not, as described in the Corpus,
rest on a cippus. The collection contains a second specimen
inlead, much decayed (A761-254).
Literature: Les Arts, Aug. 1908, p. 14, no. vi; Corpus, no.
$9 ¢; cp. Arm. 1, 41, 4; Cott p. 162.

26. JEAN D’ANJOU, Duke of Calabria and Lorraine
(born 1427, died 1470).

Oby. Bust to right in tall cap. Around, 10HANES DVX
CALABER ET LOTHORINGVS SICVLI REGIS PRIMO-
GENITVS

Rey. Circular temple surmounted by figure of St Michael.
Around, MARTE FEROX RECTI CVLTOR GALLVSQ(ue)

REGALIS Across field, M ccce Lxin
85 mm. A late cast. A762-26A
Lacks the signature, which it should have below the reverse
design.

Literature: Cp, Arm. 1, 42, 6; 11, 7, a; Corpus, no, 61; Cott
p. 162,

27. LOUIS XI, King of France (1461-83).

Oby. Bust to right, wearing high woolly hat, and dress
with collar at back. Around, pIvvs LopoOVICVS REX
FRANCORVM

Rev. Concordia, wearing shirt of mail, tunic and mantle,
scated to right, holding lily-sceptre and olive-branch,
crested helmet at her feet. Around, CONCORDIA AVGVSTA

Lead, 86 mm. A good deal decayed. A763-27A

Kohler has published a specimen (now lost) having the
signature FRANCISCVS LAVRANA FECIT on the reverse.
Other specimens like the present are in the British Museum,
at Paris, and Vienna.

Literature: Cp. Arm. 1, 41, 3; Corpus, no. 65; Cott p. 162.

J. D. Kéhler, Historische Miinzbelustigung, 6 (Nuremberg,

1734), p. 161 (for the lost variant of the medal).

AMADIO DA MILANO
(d. 1483 or later)

Amadio was a Milanese goldsmith, seal-engraver, and
medallist, who was active at the court of Ferrara from
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1437 to 1482. His will was dated 1483. The technique of
his medals is unusual. The inscriptions were cut on a
separate moveable ring of metal, placed round the model,
and the whole pressed into the mould. See Hill, Med. Ren.,
pp. 21-2 on the technique, and Corpus, p. vii, note 1, on the
bibliography of technique in general.

28. BORSO, Marquess of Este (1413-71), succeeded
Leonello 1450, Duke of Modena and Reggio 1452, first
Duke of Ferrara 1471.

Oby. Bust to left. Around, DOMINVS BORSIVS MARCHIO
ESTENSIS

Rey. Marigold with two long leaves; above and in front
of the flower and hanging from a rosette, a door-knocker
with bar ending in dragon’s head. Around, incised, AMADE
MEDIOLAN(i) AR(ti)FEX FEC(i)T.

$1I mm. A764-28A
The device of the door-knocker is found in Este MSS. of
the time of Borso. This medal probably dates from before
the death of Borso’s father Niccold, 26 Dec. 1441.

Literature: Cp. Arm. 1, 16, 2; Les Arts, Aug. 1908, p. 13,
no. xxiii; Heiss, Niccold, etc., p. 19, no. 2, pl. i, 4; Corpus,
no. 69; Cott p. 162. Fossi Todorow, no. 89 (for profile
drawing, perhaps by the medallist),

29. NICCOLO 1II D’ESTE, Marquess of Ferrara,
1393-1441.

Oby. Bust to right. Around, incised, NICOLAI MARCHIO
ESTENSIS FER(rariac).

Rev. On florally diapered ficld, Este shield between n m
54 mm, Later cast. A765-20A
Ferrarese, resembling the work of Amadio da Milano.

Literature: Cp. Arm. 1, 10, 30; Corpus, no. 73; Middeldorf
Morgenroth, no. 13 (specimen in lead); Cott p. 162.

NICHOLAUS
(Active ca. 1440-1454)

Medallist working at Ferrara about 1440, possibly to be
identified with Niccold d’ Alemagna who painted 2 member
of the d’Este houschold in 1454.

30. ANTONIO PISANO, called PISANELLO, the
medallist (ca. 1395-1455).

Obv. Bust of Pisanello to left, eldetly, in brocaded dress.
Around, P1SANVS P1CTOR. Fine dotted border.

Without reverse.
34 mm, A766-30A

Probably about 1445-50. Often without reason attributed
to Pisanello, of whom the design seems unworthy; the

LIXIGNOLO * PETRECINO °* BALDASSARE

* CORADINO

treatment of the border on the obverse suggests Nicholaus.
The reverse of this medal is similar to the reverse of no.
32, the initials of the seven virtues.

Literature: Les Arts, Aug. 1908, p. 7, no. 12; cp. Arm. 1, 9,
26; Corpus, no. 77; Cott p. 162.

ANTONIO MARESCOTTI
(Active 1444-1462)

Nothing appears to be known, biographically, of the
artist except that he worked in Ferrara from 1444 to 1462.

31. SAINT BERNARDINO OF SIENA, famous
preacher, Minorite of the Observance (1380-1444), cano-
nized 1450.

Obv. Bust to left in habit, hood drawn over head, eyes
closed, book clasped in arm; indication of halo. Around,
COEPIT FACERE ET POSTEA DOCERE

Rev. The trigram pbs in a flaming halo, the top of the }
forming a cross with INRI on label. Around, in two circles,
MANIFESTAVI NOMEM (sic) TVVM HOMINIBVS and
ANTONIO MARESCOTO DA FERARA F

77 mm. After-cast. A767-31A

The portrait of the celebrated Franciscan preacher, which
has the appearance of being based on a death-mask, was
made just after his death in 1444, or after his being canonised
in 1450. Bernardino founded the devotion to the name of
Jesus which the reverse illustrates.

Literature: Cp. Arm. 1, 28, 1; Corpus, no. 84; Cott p. 162.
Fossi Todorow, no. 383 (drawing after the medal).

32. ANTONIO PISANO, called PISANELLO, the
medallist (ca. 1395~1455).

Oby. Bust to left, wearing high crumpled cap, and
brocaded dress. Around, PISANVS PICTOR
Rev.r.s.x.1.p.F.T.inwreath.

$8 mm., A768-32A

The old attribution to Pisancllo is not borne out by any
marks of style. The handling of the relief is not unlike that
of Marescotti, The portrait is copied in a fresco in S.
Maria della Scala at Verona, said to have been painted by
Giovanni Badile in 1443. The letters are the initials of the
seven virtues, Faith, Hope, Charity, Justice, Prudence,
Fortitude, Temperance.

Collection: Signol (sale Paris, 1 April 1879, lot 150).
Literature: Cp. Arm. 1, 9, 25; Corpus, no. 87; Cott p. 162.

33. GIULIO CESARE VARANO, Lord of Camerino
(about 1430-1502).

Oby. Bust left, in flat cap and embroidered coat; in field,
engraved, A F
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Without reverse.
Rectangular, 54 x 44 mm. The only specimen known.
A769-334
The portrait is identified by its resemblances to an inscribed
medal (Corpus, no. 88) which is sometimes attributed to
Marescotti; A F has been explained as A(ntonius) F(ecit),
which is unlikely. (The dimensions are incorrect in the
Corpus and the illustration is oversize).

Collection: Charles Sackville Bale (sale London, Christie,
25 May 1881, lot 2163).

Literature: Arm. 11, 67, 32; Les Arts, Aug. 1908, p. 9, no. x
(as Sperandio); J. de Foville, ‘La medaille de Jules-César
Varano seigneur de Camerino’, in Rev. Num. 16(1912),
Pp- 268-275; Corpus, no. 89; Cott p. 163.

34. GINEVRA SFORZA, wife of Giovanni II Benti-
voglio, 1464, dicd 1507.

Obv. Bust to left, in jewelled head-dress, with short veil.
Around, +DIVAE GENEVRAE SFORTIAE BENTIVOLLAE

Without reverse.

Lead, 86 mm. Twice pierced. A770-34A

This is close in style to Marescotti. It may have been made
by him or some one in his neighbourhood about 1464,
at the time of the marriage to Bentivoglio, when Ginevra
was about 30 years old.

Literature: Cp. Arm. 11, 66, 23; Corpus, no. 91; Cott p. 163
(as Marescotti ?).

JACOPO LIXIGNOLO
(Active ca. 1460)

Nothing is known of this artist except that he made, in
1460, the following medal of Borso, and another of an
unknown Beata Maria Anna of Siena.

35. BORSO D’ESTE, Duke of Modena and Reggio,
1460 (sce no. 28).

Oby. Bust to right, wearing cap with fluted crown and
jewel at side, and rich dress. Around, Borsivs pvx
MVTINE ET REGII MARCHIO ESTENSIS RODIGIIQ(ue)
COMES ETC.

Rey. In mountainous landscape, unicorn dipping its horn
into a stream; above, sun shining. Around, oPvs 1ACOBVS
LIXIGNOLO MCCCCLX

Lead, 82 mm. A771-35A

The unicorn according to legend purified strcams of
vermin by dipping its horn into the water.

Literature: Cp. Arm. 1, p. 33; Corpus, no. 94; Cott p. 163.
Tervarent, cols. 235-6 (Unicorn as purifyer), col. 240, ix
(Unicorn as a device of Borso).

PETRECINO OF FLORENCE

A medallist of whom nothing certain is known except that
he made three medals at Ferrara in 1460.

36. BORSO D’ESTE, Duke of Modena and Reggio,
1460 (seeno. 28).

Oby. Bust to left, with long hair, wearing cap and rich
robe, all as on the preceding medal. Around, BoRrsIvs
DVX MVTINE Z{et) REGII MARCHIO ESTENSIS
RODIGIIQ(ue) COMES

Rev. In a rocky landscape, a hexagonal font with open lid,
showing a ring within; crosses incised on sides of font;
above, the sun’s face shining. Around, 0Pvs PETRECINI
DE FLORETIA MCCCCLX

Lead, 96 mm, A772-36A
The font is mentioned in documents as an Este device (el
batesmo).

Literature: Cp. Arm. 1, 33, 1; Corpus, no. 96; Cott p. 163.

BALDASSARE D’ESTE

A natural son of Niccold III, worked as a painter and
medallist 1461-74, died about 1504.

37. ERCOLE I D’ESTE, Duke of Ferrara, Modena,
and Reggio (1471-1505).

Obv. Bust to left, wearing dress with jewel on breast;
below, 1472; at sides and above, incised, mHER(cules)
FER(ari)E DVX

Without reverse.

Octagonal, 82 x §5 mm., with loop. Brass. A773-37A
Made from Baldassare’s signed medal (Corpus, no. 99),
with slight retouching ; the Duke appears in the medal to be
wearing a cuirass, but here coat with pleated front. Both
the specimens in the Victoria and Albert (1177-1864) and
Morgenroth collections are in bronze, patinated.

Literature: Heiss, Niccold, ctc., pl. v, 2; Corpus, no. 99 note;
Cott p. 163 ; Middeldorf, Morgenroth, no. 16.

LODOVICO CORADINO

Medallist of Modena, in the service of Ercole d'Este in
1472.

38. ERCOLE I D’ESTE, Duke of Ferrara, Modena,
and Reggio (1471-1505).

Obv. Bust of Ercole to left in cap with fluted crown and
jewel. Around, HERCVLES DVX FERARIE MVTINE ET
REGII Incised on truncation, MccceLxXII
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Rev. Hercules standing, resting on spear, holding shield
charged with Este device of a ring and flower; on left,
three columns in the sea; above, cApEs HERCVLIS; below,
OPVS CORADINI M(utinensis).
57 mm. Twice pierced, with loop for suspension.
A774-38A
Literature: Heiss, Niccold, etc., p. 42, pl. v, 6; Les Arts, Aug.
1908, p. 13, no. x; cp. Arm. 1, 53, 1; Corpus, no. 102; Cott
p. 163.

SCHOOL OF FERRARA ca. 1475-1505
ESTE MEDALS

39. ACARINO D’ESTE, legendary ancestor of the
Estensi.

Oby. Bust to right, with long hair, in cap. Inscription:
p(omi)N(u)s ACHARIVS ATEST(inus) FERRARIOLAE
p(rinceps) 1 (primus).

Without reverse.

Rectangular, Lead, 83 x 66 mm. A775-39A
A fictitious portrait, made in the last quarter of the fifteenth
century.

Literature: Arm., 11, 9, 9; Heiss, Niccold, ctc., p. 43, no. 1,
pl. vi, 1; Les Arts, Aug. 1908, p. 14, no. xii; Corpus, no.
106 d; Cott p. 163.

40. BORSO D’ESTE, Marquess of Este (1413-71),
Duke of Modena and Reggio, 1452, first Duke of Ferrara,
1471

Oby. Bust to left in fluted cap. Around, Borsivs pvx
MVTINE BT REGI(i).

Rev. Shicld of Este between B(orsius) p(ux) on floriated
ground, all in enclosure of six lobes and six points.

3o mm, A776-40A

Other specimens at Ferrara (silver, after-cast), in the
British Museum, and at Milan. Goldsmith’s work, not far
from Amadio da Milano.

Literature: Arm. 11, 21, 2; Corpus, no. 114 d; Cott p. 163.
41, See Appendix.

42. ERCOLE 1 D’ESTE, 1505. Duke of Ferrara,
Modena, and Reggio (1471-1505).

Obv. Bust to left, in cap. Around, HERCVLES DPVX
FERRARIE MVTINE ET REGII RODIGII Q(ue) COMES 1505

Rev. Four putti receiving from the sky a shower of Este
diamond rings intertwined with flowers. Around,
IVPPITER EX ALTO NOBIS ADAMANTA REMISIT

93 mm. A weakish cast. A778-42A

The reverse has been made by recasting from Sperandio’s

MATTEO DE’ PASTI

medal of Ercole, omitting his signature. The portrait
dimensions of this and the following piece are the same.

Literature: Heiss Niccold, ctc., p. 49, no. 10, pl. vii, 4; cp
Arm. 1, 43, 2; m, 169 a; Corpus, no. 120 f (diameter
wrongly recorded, 80 mm.); Cott p. 163.

43. Obv. Same bust as preceding, without inscription.
Without reverse.
60 mm. Gilt. Av779-43A

Literature: Heiss, loc. cit., no. 11, pl. viii, 1; Corpus, no. 120
note (diameter wrongly recorded, 63 mm.); Cott p. 163.
P. Grotemeyer, ‘Secltene italienische Medaillen in der
miinchner Miinzsammlung’, in Mitteilungen der Bayerischen
Numismatischen Gesellschaft, 53 (1935), pp. 138-144 (portrait
plaque of Ercole I d’Este; a portrait of an unknown man).

FERRARESE AND OTHER NORTH
ITALIAN SCHOOLS

About 1470-1500

44, UNKNOWN MAN.

Oby. Bust to left, aged about 50 to 60, in truncated conical
cap.

Without reverse.

A780-444
Usually, but wrongly, identified as Politian, whose name
is scratched on the back in a modern hand. The second
specimen recorded by the Corpus has disappeared. A third
specimen is in the Salton collection.

Literature: Les Arts, Aug. 1908, p. 8, no. ii; Arm. 11, 51, 19}
Corpus, no. 126 a; Cott p. 163; Salton, no. 7 (795 X §7°5
mm).

Rectangular, 69 x 48 mm.

45. UNKNOWN MAN.

Oby. Bust to left of young man, wearing tall cap and
surcoat over armour.

Without reverse.
Rectangular, 44 x 34 mm. A781-45A

Sometimes thought to be Borso d’Este. There is another
specimen in the Victoria and Albert Muscum, differing
slightly in details.

Literature: Cp. Corpus, no. 127; Cott p. 163.

46. UNKNOWN MAN,

Oby. Bust to left, middle-aged, with short hair, wearing

cap with soft top.
Without reverse.
so mm. The only specimen known. A782-46A

Literature: Corpus, no. 134 a; Cott p. 163.
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47. UNKNOWN BOY.

Oby. Bust to left, in round cap. Moulded border.

Without reverse.

A783-47A
The only specimen known. A rectangular plaque in the

Salton collection depicts the same sitter, but is from a
larger model.

Rectangular, 43 x 37 mm.

Literature: Les Arts, Aug. 1908, p. 14, no. xiii; Corpus, no.
140 a (dimensions wrongly given); Salton, no. 8 (illus-
trated; 66°5 x §3°5 mm).

48. UNKNOWN MAN,

Obv. Bust to left, with thick wavy hair, sash over right
shoulder.

Without reverse.
A784-48A
The only specimen known. A thick runnel on the reverse.

Literature: Les Arts, Aug. 1908, p. 13, no. xx. Corpus, no.
135 a; Cott p. 164.

65 mm.

49. UNKNOWN MAN.

Obv. Bust to left, wearing round cap and robe.
Without reverse.

Rectangular, 55 x 38 mm. A785-49A
Late cast, but the only specimen known.

Literature: Cott p. 164.

50, UNKNOWN MAN.

Obv. Bust, young, to left, wearing cap.

Without reverse.

A786-50A

Very doubtfully identified as Giangaleazzo Sforza, whose
name is stamped on the back in much later lettering. The
only specimen known.

Rectangular, 60 x 37 mm.

Literature: Les Arts, Aug. 1908, p. 13, no. vii; F. Malaguzzi
Valeri, La Corte di Lodovico il Moro, vol. 1 (Milan, 1913),
p- 37; Corpus, no. 139 a (the dimensions wrongly given);
Cott p. 164.

51. UNKNOWN MAN,

Obv. Bust to right, wearing mortier and surcoat over mail.
Around, VNA TI DIRO ALTRA TI FERO

Rev. Outline of object resembling a double axe-head.

74 mm. A787-51A
The only known specimen.

Literature: Arm, 11, 130, 16; Les Arts, Aug. 1908, p. 14, no.
ix; Corpus, no. 137 a; Cott p. 164.

52. UNKNOWN WOMAN.
Oby. Bust to left, back hair in coif and band, incised orna-~

ment on dress.

Without reverse.
Octagonal, 63 x 42 mm. A788-52A
Another specimen is in the Victoria and Albert Museum.

Literature: Les Arts, Aug. 1908, p. 14, no. x; Rodocanachi,
La fermme italienne, p. 220; Corpus, no. 145 b; Cott p. 164.

53, UNKNOWN WOMAN.

Oby. Bust to right, hair dressed on foundation with
figured nct and jewel, rich dress with mantle over left

shoulder.
Without reverse.
A789-53A

Other specimens in the Victoria and Albert Museum and
at Modena.

Rectangular to oval, 52 x 38 mm.

Literature: Les Arts, Aug. 1908, p. 13, no. viii =14, no. xiv;
Corpus, no. 152 ¢; Cott p. 164.

54, UNKNOWN WOMAN.
Oby. Bust to right, with long formal curls, small coif on

forehead.
Without reverse.

Rectangular, 48 x 37 mm. The only specimen known.
A790-54A

Literature: Les Arts, Aug. 1908, p. 14, no. viii; Rodocanachi,

La femme italienne, p- 220; Corpus, no. 153 a; Cott p. 164.

MATTEO DE’ PASTI
(Active from 1441; d. 1467/8)

Matteo is first recorded in Venice in 1441. He was in
Verona in 1446, and then settled at Rimini in the same year.
He worked on the Tempio Malatestiano under Alberti
and for Sigismondo Malatesta, most of his medals being
concerned with Malatesta and Isotta degli- Atti. Besides
his reputation as a medallist he practised as illuminator,
sculptor, and architect.

Sec Corpus, p. 38; Thicme-Becker, 26 (1932) pp. 287-8.
It may be noted that the listing of specimens of the various
medals by Mattco de’ Pasti given in Hill’s article “The
medals of Matteo de’ Pasti’, in Num. Chron. 17 (1917),
pp. 298-312 is fuller that his final listings in the Corpus.

55. GUARINO DA VERONA, humanist (1374~
1460).

Oby. Bust
VERONENSIS

to left, aged. Inscription: GVARINVS

Rev. MATTHEVS DE PASTIS F Within a wreath, a fountain
surmounted by nude male figure with mace and shield.
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94 mm. A791-554
Made at Ferrara in or shortly before 1446. The medal is
possibly the source for the portrait of Guarino in his
MS Strabo at Albi.

Hill has published a mention of an early lead cast of this
medal, included in a parcel of lead versions of medals sent
by Ulrich Gussenbrot, student at Padua, to his father in
Augsburg, 30 Nov. 1459.

Literature: Les Arts, Aug. 1908, p. 10, no. X; cp. Arm. I,
18, 2; Corpus, no. 158; Cott, p. 164. Millard Meiss.
Andrea Mantegna as illuminator, Hamburg, 1957, p. 36,
fig. 29, plate facing p. 35 (Guarino portrait in MS).

G. F. Hill, ‘A lost medal by Pisanello’ in Pantheon, 8 (1931),
pp. 487-8 (for the mention of the lead specimen of the
Guarino. Hill's quotation is fuller than the version in
Habich, Deutsche Schaumiinzen, i. 2, p. xliv).

56. LEONE BATTISTA ALBERTI, architect and
writer on art and science (1404~72).

Obv. Bust to lcft; inscription: LEO BAPTISTA ALBERTVS

Rev. MATTHAEI PASTII VERONENSIS OPVS Wreath of
laurel, within which a winged human eye and the motto
QVID TVM

03 mm. A792-56A

Dated 1446-1450, because Alberti left Rimini in 1450. A
self-portrait plaque of Alberti is also in the Kress collection.
The winged eye is variously explained as a reference to
Alberti’s inventions in optical science, as an adaptation
of an Egyptian hicroglyph, and, by identifying the wings
on the eye as those of a falcon, as a reference to an
omniscient and ubiquitous God.

Literature: Les Arts, Aug. 1908, p. 10, no. ix; cp. Arm. I,
17, 1; Corpus, no. 161; Popc-Hennessy, Kress Bronzes,
no. 1 (self-portrait plaque by Alberti); Wind, p. 186, fig. 65
(the winged eye as a reference to God); K. Badt, ‘Drei
plastische Arbciten von Leone Battista Alberti,” in Mittei-
lungen des Kunsthistorischen Institutes in Florenz, 8 (1958),
pp. 78-84 (at p. 81 and note 16 on the winged eye).

57. JESUS CHRIST.

Oby. Bust to left, with nimbus. Around, 1EsVvs cHRISTVS
DEVS DEI FILIVS HVMANI GENERIS SALVATOR

Rey. Half-figure of the dead Christ supported in the tomb
by a winged putto; on the left, another putto weeping;
behind, the cross. Signed MATTHAEI PASTII VERONEN-
SIS OPVS

A793-57A
Probably contemporary with the Alberti medal. Hill
believed a drawing of the obverse in the Louvre to be by
the medallist. Degenhart gave the drawing to Pisanello

himself, Fossi Todorow classes it as a product of Pisanello’s
workshop.

03 mm.

Literature. Arm. 1, 18, 3; Heiss, Alberti, p. 26, no. 3, pl. iii,

MELIOLI

3; Les Arts, Aug. 1908, p. 10, no. xi; Hill, Medallic Portrait
of Christ, Oxford, 1920, pp. 12-13, fig. 1, fig. 2 (drawing);
Corpus, no. 162 e; Cott p. 164. Degenhart, Pisanello, Turin,
1943, p. 44; Fossi Todorow, no. 263 (for the drawing).

58. SIGISMONDO PANDOLFO MALATESTA,
Lord of Rimini and Fano, born 1417, inherited Rimini,
1432, died 1468.

Obv. Bust of Sigismondo to left, in surcoat over mail.
Around, sicisMonDvVs p(andulfus) D(e) MALATESTIS
s(anctac) R(omanae) EcL(esiae) c(apitaneus) GENERALIS
Rev. o(pus) M(athei) D(e) p(astis) v(eronensis) above,
M cccc XLVI below the achievement of Sigismondo
(shield, helmet, elephant-crest, and mantling).

A794-58A

Literature: Cp. Arm. 1, 20, 15; Corpus, no. 165; Cott p. 164;
Middecldorf, Morgenroth, no. 20.

43 mm.

59. ISOTTA DEGLI ATTI DA RIMINI, mistress
(1446), then wife (1456) of Sigismondo Malatesta, died
1474/5.

Oby. Bust to right, hair over high frame, veil fastened with
jewel on top of forchead. Around, ISOTE ARIMINENSI
FORMA ET VIRTVTE ITALIE DECORI

Rev. The Malatesta elephant to right in a meadow with
two rosc-bushes. Above, OPVS MATHEI DE PASTIS
v(eronensis); below, M cccc xLvI

84 mm. A795-59A
Hill interpreted the Malatesta elephant as symbolising
magnanimity, Tervarent reads it as simply symbolising
force.

Literature: Les Arts, Aug, 1908, p. 10, no, viii; cp. Arm. 1,
21, 20; Corpus, no. 167; Cott p. 164; Middcldorf, Morgen-
roth, no. 21. Tervarent, col. 153 (the Malatesta elephant).

60. SIGISMONDO PANDOLFO MALATESTA.

Oby. Bust of Sigismondo to left, in cuirass and surcoat,
Around, SIGISMONDVS PANDVLFVS DE MALATESTIS
s(anctac) Ro(manac) ECLESIE c(apitaneus) GENERALIS

Rev. The Castle of Rimini. Around, CASTELLVM
SISMONDVM ARIMINENSE M CCCC XLVI

83 mm. A796-60A

Literature: Cp. Corpus, no. 174; Cott p. 164; Middeldorf
Morgenroth, no. 22 (from the foundations of a house in
Rimini).

61. Oby. Same as no. 60, but siIcIsMvNDVS for
SIGISMONDYVS

Rev. Fortitude, wearing crown, cuirass, and long tunic,
seated to front on a seat, the sides of which are formed by
foreparts of Malatesta elephants; she holds in both hands a
broken column; below, McccexLvr
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82 mm. A rather rough cast. A797-61A
Literature: Cp. Arm. 1, 20, 9; Corpus, no. 178; Cott p. 164.

62. Oby. Bust to left, in plate-armour over mail. Around,
SIGISMVNDVS PANDVLFVS MALATESTA PAN(dulfi)
¥(ilius).

Rey. Similar to no. 6o, but SISMVNDVM

81 mm. A798-62A

Literature: Cp. Corpus, no. 186; Cott p. 164.

63. ISOTTA DEGLI ATTL

Obv. Bust to right, hair over high frame, confined by
crossing band, fastened with jewel on top and falling in
two pointed masses bchind. Inscription: D(ominac)
ISOTTAE ARIMINENSI

Rey. The same as no. 59, but signature and two rose-bushes
taken out.

A799-634
Literature: Les Arts, Aug. 1908, p. 10, no. vii; cp. Arm. 1,
21, 19; Corpus, no. 187; Cott p. 164; Middeldorf; Morgen-
rotl, no. 29.

83 mm,

64. Oby. Bust of Isotta to right, as on no. 63. Around,
D(ominac) ISOTTAE ARIMINENSI

Rev. A closed book. Around, ELEGIAE
AB8o00-64A

Literature: Cp. Arm. 1, 22, 23; Corpus, no. 188; Cott p. 164;
Middeldorf, Morgenroth, no. 30.

40 mm.

65. Obv. Bust of Isotta to right, veiled, as on no. so.
Around, p(ominae) ISOTTAE ARIMINEN(si) M CCCCXLVI

Rev. The same as no. 64, but inscription reworked and
increased in size.
AB801-6sA

Literature: Cp. Arm. 1, 22, 24; Corpus, no. 189; Cott p. 165;
Middeldorf, Morgenroth, no. 31.

42 mm.

AFTER MATTEO DE’ PASTI

66. SIGISMONDO PANDOLFO MALATESTA.

Oby. Bust to left, laureate, in armour. Around,
SIGISMVNDVS PANDVLFVS MALATESTA PAN(dulfi)
F(ilius).

Rev. Front view of San Francesco at Rimini, according to
Alberti’s proposed reconstruction. Around, PRAECL(arum)
ARIMINI TEMPLVM AN(no) GRATIAE v(otum) Fccit)

M ccccL
40 mm. AB02-66A

This is a ‘foundation medal’ for the church which was
dedicated in 1450, though never finished. The medal is
generally placed with those by Pasti, although Hill

repeated in his Corpus his view in Num. Chron., 17 (1917),
p- 310, no. 22, that the medal is not by Pasti. Specimens
have been excavated in Rimini.

Literature: Cp. Arm. 1, 21, 17; Corpus, no. 183; Cott p. 165
(as after Pasti); Middeldorf, Morgenroth, no. 28 (as Pasti);
Miinzen und Medaillen, Basel, auction catalogue XVII,
2 Dec. 1957, lot 88 (excavated specimen). C. Ricci, Il
Tempio Malatestiano, Milan/Rome, 1924, chapter X; C.
Brandi, Il Tempio Malatestiano, Turin, 1956 pp. 14—20 (for
the facade of S. Francesco).

67. Oby. Bust to left, laureate, in armour. Around,
SIGISMVNDVS PANDVLEVS MALATESTA PAN(dulfi)
F(ilius) POLIORCITES ET 1MP(crator) SEMPER INVICT(us).
Without reverse, pierced, and plugged with wax.

A8o03-67A
Probably a later work, based on the portraits by Pasti.
Other specimens are at Berlin and Cracow.

oI mm,

Literature: Les Arts, Aug. 1908, p. 10, no. vi; Corpus, no.
190 ¢; cp. Arm. 1, 20, 13 ; Cott p. 165 (as after Pasti).

BARTOLOMMEO MELIOLI
(b. 1448; d. 1514)

Meclioli appears to have spent the whole of his career in
Mantua as goldsmith, coin engraver, and medallist. He
was possibly succeeded as master of the mint by Gian-
francesco Ruberti in 1500. For plaquettes formerly ascribed
to Melioli, scc Pope-Hennessy, Kress Bronzes, nos. 100-202.

68. LODOVICO III GONZAGA, born 1414, suc-
ceeded as second marquess of Mantua, 1444, died 1478.

Obv. Bust to right, wearing mortier, armour, and cloak;
on the breast-plate a seven-headed dragon; below, a helmet
bearing a device of a bird perched on a curved spray; to
right and Icft of the helmet, shields, one with the Gonzaga
arms; around, LVDOVICVS II MARCHIO MANTVAE
QVAM PRECIOSVS XPI SANGVIS ILLVSTRAT

Rev. The Marquess seated to right, on a scat adorned with
the Gonzaga hound; before him Faith and Pallas, with
spear, shield, and helmet. Around, FIpDO ET SAPIENTI
PRINCIPI FIDES ET PALLAS ASSISTVNT Signed and dated
MELIOLVS SACRAVIT ANNO MCCCCLXXV

79 mm, A804-68a

The reliquary of the blood of Christ was preserved in the
church of S. Andrea at Mantua. The design of the reverse
shows the influence of Mantegna.

Literature: Les Arts, Aug. 1908, p. 11, no. xiv; Corpus, no.
194; cp. Armand. 1, 80, 2; Cott, p. 165; Middeldorf,
Morgenroth, no. 32 (specimen from the Dreyfus sale, July
1909, and Oppenheimer sale, lot 23).
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69. FRANCESCO Il GONZAGA, afterwards fourth
Marquess of Mantua (1466-84-1519).

Oby. Bust to right as a boy, wearing cap and richly
decorated  breast-plate. Around, bp(ivus) FRANCISCVS
GON(zaga) D(ivi) FRED(erici) 111 M(archionis) MANTVAE
F(ilius) sprs pvB(lica) saLvsQ(ue) »{ublica) REDIVI(Va).
Rev. Health standing between a sea and a fire, resting on
staff, holding ears of corn and a medicine basket with a
scroll inscribed cavrivs. Around, ADOLESCENTIAE
AVGVSTAE and, under groundline, MELIOLVS DICAVIT

71 mm, AS8o0s-69A

Hill dated the medal to 1481, before the death of Federigo
I, and identified the reverse type as probably Pandora.
Panofsky identifies the figure as Health, holding a basket
of medicines, indicating that the medal was made to
commemorate the recovery of Francesco from a dangerous
illness, in 1484,

Literature: Cp. Arm. 1, 80, 4; Corpus, no. 196; Cott, p. 165;
D. and E. Panofsky, Pandorda’s Box, London, 1956, pp.
22~3, 1. 20.

70. CHIARA GONZAGA, wife of Gilbert de
Bourbon, Comte de Montpensierand Dauphin d’Auvergne,
married 1481, died 1503,

Oby. Bust to right, hair in coif and veil. Around, cLara
DE GONZ(aga) COMITI(ssa) MONT(i)PENSERII ET
DELPHINA ALV(ern)IE

Rev. cast hollow, and ornamented with cast impressions
of various goldsmith’s ornaments.

$8 mm. A8o6—70A

Closely resembling Melioli’s signed medal of Maddalcna
Gonzaga, and dating from or after 1481 (when Chiara
marricd the Comte de Montpensier).

Collection: cither from the His de la Salle (sale London,
Sotheby, 22 Nov. 1880, lot 8) or Joseph Fau (sale Paris,
3 March 1884, lot 563) collections, although neither
catalogue mentions the curious ornaments on the reverse.

Literature: Les Arts, Aug. 1908, p. 12, no. viii; Corpus, no.
200¢; cp. Arm. 11, 85, 5; Cott p. 165.

GIANFRANCESCO RUBERTI
(Active 1483~-1526)

Ruberti is known as a goldsmith and die-engraver at
Mantua from 1483 to 1526. In 1492 he was engaged in
striking coins by a new process, and he scems also to have
been an armourer to the Mantuan court. He was sent to
Milan in 1517, and to Venice in 1497 and 1526, A large
group of plaquettes signed 10. F. F. has been ascribed to
Ruberti. Sece Thieme-Becker 29 (1935) p. 147; Forrer, s,

ANTICO * GIANCRISTOFORO ROMANO

p. 264; Pope-Hennessy, Kress Bronzes, nos. 97-110 (pla-
quettes by 10. k. F.).

71. FRANCESCO II GONZAGA, Marquess of
Mantua (1466-84-1519).
Oby. Bust to left, in armour; on the breast-plate, a dove on

a curling spray; below, two leaves. Around, FRANCISCVS
MARCHIO MANTVAE IIII

Rev. Battle-scene; below, weapons and armour, including
ashield withero engraved onit. Above, FAVEAT FOR(tuna)
voris and, engraved under ground-line, 10(annis)
FR(ancisci) RVBERTO OPVS

s0 mm. A807-71A
Literature: Cp. Arm. 1, 81, 1; Corpus, no. 203; Cott p. 165.

ANTICO
(b. ca. 1460; d. 1528)

Pier Jacopo di Antonio Alari Bonacolsi, called Antico, was
a celebrated Mantuan bronze-worker, under the influence
of Mantegna. He worked especially for Gianfrancesco
Gonzaga of Rodigo, and for the Marquess of Mantua.
For a plaquette dependent on a medal by Antico see Pope-
Hennessy, Kress Bronzes, no, 2.

71 bis,. GIANFRANCESCO GONZAGA DI
RODIGO, born 1443, Lord of Sabbioneta, etc., 1479,
died 1496.

Oby. Bust to left, wearing cloak. Around, IOHANNES
FRANCISCVS GONZ(aga).

Rev. Fortune on a starry sphere on a ship’s prow; Mars
tied to a tree bearing a trophy which includes a shield
charged with thunderbolt; Minerva holding spear and
resting on another trophy. Above, FORVICTRICI; in
exergue ANTL

A808-71 bis A
The thunderbolt was an impresa of Gianfrancesco.

40 mm,

Literature: Cp. Arm. 1, 62, 1; Corpus, no. 206; Cott p. 165.

72. ANTONIA DEL BALZO, wife of Gianfrancesco
Gonzaga di Rddigo, born 1441, married 1479, died 1538.

Oby. Bust to right, hair in net, ferronnitre on forchead.
Around, DIVA ANTONIA BAVTIA DE GONZ(aga)
MAR(chionissa).

Rev. Hope, nude, winged, holding broken anchor and
tattered sail, standing on prow of a broken-masted vessel
drawn by two Pegasi, over which flies a small Cupid;
engraved on side of vessel MAI pIv. Around, SVPEREST
M(ihi) spEs. In exergue, ANTI

40 mm, AB09-72A



" CATALOGUE NOS. 69-77 19

Mai piis was the motto of Antonia and her husband, and is
found also on the bronze vase in the Modena Museum
attributed to I’ Antico.

Literature: Corpus, no. 212 I; cp. Arm. 1, 62, 5; Pope-
Hennessy, Kress Bronzes, no. 2 (for a related plaquette);
Middeldotf, Morgenroth, no. 33 (of reverse only); Cott

p. 165.

73. DIVA JULIA, unknown.
Obv. Bust to right; around, DIVAIIVLIA PRIMVM FELIX

Rev. Battle-scene; below, military and naval arms. Above,
DVBIA FORTV(n)a and, engraved on ground-line,
ANTICVS

34 mm. A810-73A

The identification of the lady is uncertain; she is too old to
be the famous Giulia daughter of Lodovico Gonzaga of
Bozzolo.

Collection: His de la Salle (sale London, Sotheby, 22
November 1880 no. 174).

Literature: Corpus, no. 214 f; cp. Arm. 1, 81, 2; Pope-
Hennessy, Kress Bronzes, no. 186 (for a plaquette, style of
Modermo, with same legend as the medal reverse); Cott p.
165.

IN THE MANNER OF ANTICO

73a. MADDALENA OF MANTUA.

Obv. Bust to right. Around, MAGDALENA MANTVANA
DIE XX NO McccccHil Pearled border.

Rev. Occasion, as a female figure, running to right in
pursuit of Time, also as a female figure, and holding the
verge of a folliot balance (?) and an hour-glass. Around,
BENE HANC CAPIAS ET CAPTAN TENETO Pearled
border.

46 mm, A1465-725A

Literature: Cp. Arm. 11, 100, 11; 11, 195, ¢; Corpus, 215 b
Cott p. 165.

74.LUCA DE’ ZUHARI, provost of Pomponesco.

Oby. Bust to left, in cap. Around, LvCAS D(c) ZVHARIS

PREPOSITVS PONPONESCHI

Rey. Venus and Mars running to right; below, armour;

around, VENER ET MARS VICTOR

40 mm. Gilt on the reverse, and formerly on obverse also.
A811-74A

This has been attributed to Ruberti, but is nearer to Antico.
vENER should be VENVS. The name Zuhari is perhaps
the same as Zuccari. Pomponesco is in Mantuan territory,
on the Po.

Literature: Corpus, no. 217 g; cp. Arm. m, 101, 15; Cott p.

165. Pope-Hennessy, Kress Bronzes, no. 159 (for a plaquette
with a related composition, by Moderno).

75. GIULIA ASTALLIA
Oby. Half-figure to left. Around, p1va 1VLIA ASTALLIA.

Rev. Phoenix on pyre, looking up at sun. Around,
EXEMPLVM VNICVM FOR(mae) ET pvD(icitiae)

A812-75A

Perhaps Giulia of Gazzuolo, the victim of an outrage
recorded in Bandello’s Novella, i, 8.

Literature: Les Arts, Aug. 1908, p. 13, no. xxii; Corpus, no.
218 k; cp. Arm. 1, 83, 3; Middeldorf, Morgenroth, no. 34
(‘the identity of the sitter is a puzzle’); Cott p. 165.
Tervarent, col. 306, vi (Phocnix as symbol of a unique
being).

61 mm. Later cast.

GIANCRISTOFORO ROMANO
(b. ca. 1485; d. 1512)

Giancristoforo was sculptor, medallist and die engraver.
Early in his carcer he worked in Milan and Rome, then
in Mantua, 1497-1505, as the favourite sculptor of Isabella
d’Este. He later worked again in Rome, in Naples and in
Lorcto, where he died. To the bibliography in Corpus
p. 55 add: R. Weiss, “The medals of Pope Julius II (1503~
1513)’, in Warburg Journal, 28 (1965) pp. 163-182 (at p.
172, n. 86; re-attributions of medals between Giancristoforo

and Serbaldi).

76. ISABELLA D’ESTE, wife of Francesco Il Gonzaga,
born 1474, married 1490, died 15309.

Obv. Bust to right, hair tied in knot at back of head.
Around, 1SABELLA ESTEN(sis) MARCH(ionissa) MA(ntuae).

Rev. Astrology, winged, with wand; before her, serpent
rearing; above, sign of Sagittarius. Around, BENE
MERENTIVM ERGO

AB13-76A
Giancristoforo completed a medal of Isabella in August
1498. Another one by him, mentioned in November 1505,
was probably only a new casting of the old one, though
Jacopo d’Atri wrote of it as if it were a new thing. The
finely mounted gold specimen at Vienna is mercly a
much-chased recasting, not worthy of its mount. The
medal was very popular, and many copies, varying in the
amount of the lettering preserved, exist. The original read
BENE MOERENTIVM, an unfortunate mistake which was
corrected by omitting the o,

Literature: Cp. Arm. 11, 49, A; Corpus, no. 221 (with dis-
cussion of documents, and source for the reverse legend);
Cott p. 165.

30 mm,

77. See Appendix.
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IN THE NEIGHBOURHOOD OF
GIANCRISTOFORO ROMANO

78. LUCREZIA BORGIA, wife of Alfonso I d’Este,
born 1480, married 1502, died 1519,

Obv. Bust to left, hair in jewelled net and continued in
queue, ferronnidre across forehead. Around, LvCRETIA
ESTEN(sis) BORGIA DVC(I)ssa

Without reverse.

60 mm. Four times picrced. A815-78a

Mantuan work, in the neighbourhood of Giancristoforo
Romano. This specimen is one of three cited in the Corpus,
the others being at Paris (Luynes collection), and at Vienna
(late chasing).

Literature: Arm. 11, 90, 3; 293, 3; 111, 190, b; Heiss, Niccold
Spinelli, p. 43, no. 7, pl. iv, 8; Rodocanachi, La fermme
italienne, p. 220; Les Arts, Aug, 1908, p. 13, no. iii; Corpus,
no. 231 ¢; Cott p. 165.

79. Oby. Bust to left, heavy hair down her back in a queue,
a braid drawn across from temple and tied behind; dress
fastened on left shoulder. Around, LvcRETIA EST(e)N(sis)
DE BORGIA DVC(issa).

Without reverse.
59 mm. A816-79A

This portrait was doubtless made for the marriage in
1502; Lucrezia is here Duchess of Bisceglic, not yet of
Ferrara. It is often found attached to a portrait of Alfonso
d’Este by another hand. Later, the present bust was re-used
with a new inscription describing her as Duchess of Ferrara,
ctc. As to the authorship, all that can be said is that it is
Mantuan, in the neighbourhood of Giancristoforo Romano.

Literature: Corpus, no. 232 j; cp. Arm. 11, 89, 2; 293, 2;
Cott p. 165.

80. JACOBA CORREGGIA, unknown.

Oby. Bust to right; behind, a lily and branches of oak and
laurel fastened with a strap (correggia). Around, 1Acopa
CORRIGIA FORME AC MORVM DOMINA

Rev. Captive Love bound with a strap to a tree. Around,
CESSI DEA MILITAT ISTAT and, in field, p M

53 mm. Five times picrced, but otherwise a fine specimen.
Gilt on obverse and reverse. AB817-80A

The medal is of Mantuan origin, about 1500. The sitter is
unknown, the artist uncertain. Hill suggested that the
letters in the field may stand for P...Mantuanus. Hill
noted that the reverse legend had been interpreted to
indicate that Cupid was speaking: ‘I have had to yield,

* CAVALLI * MEA * MANTUAN SCHOOL

and leave your goddess in the field’. Tervarent accepts this
interpretation.

Collection: Joseph Fau (sale Paris, 3 March 1884, lot 440).

Literature: Les Arts, Aug. 1908, p. 12, no. iv; cp. Arm. I,
118, 1; 11, 48 a; Corpus, no. 234 h; Cott p. 166; Tervarent,
cols. 19, v; 40-1; Panofsky, pp. 95-128 (Blind Cupid).

81. Sec Appendix.

82. MADDALENA OF MANTUA, unknown.

Oby. Bust to right, hair in net. Around, MADALENE
MANTVANE PM

Rev. Swan, wounded with an arrow in its breast, standing
on a bow and quiver; above, a radiant cloud. Around,
NON SANA

37 mm, A819-824

The artist of this dainty medal is unidentified; that he is
Mantuan is certain from the style; possibly, as suggested
above, the letters P M, which occur also on the medal of
Jacoba Correggia (no. 80), arc for P . . . Mantuanus.

Literature: Les Arts, Aug. 1908, p. 12, no. ix; Corpus, no.
236 d; cp. Arm. 1, 101, 12; Cott p. 166. Tervarent, cols.
140-1, Viii.

83. BEATRICE OF ARAGON, wifc of Matthias,
King of Hungary, born 1457, married 1476, widowed
1490, died 1508.

Oby. Bust to right, veiled. Around, DIVA BEATRIX
HVNGARIAE REGINA

Without reverse.

44 mm, A820-83A

One other specimen is recorded, at Budapest.

Hill believed the style of the medal to be that of Melioli,
who might have seen Beatricc on her way to Naples in
1so1. Huszir attributed the medal to Giancristoforo
Romano, explaining that it was modelled in Naples, but
finished in Rome, thus avoiding the problem mentioned
by Hill of why the medal was not recorded in the letters
of the Mantuan ambassador at Naples. Gerevich accepts
the attribution to Giancristoforo, obscrving that the sitter
is aged thirty rather than fifty, and not depicted as a
widow. He claims the marble portrait relief of her at
Budapest as a work of Giancristoforo because the profiles
arc identical.

Literature: Rodocanachi, La femme italienne, p. 220; Les
Arts, Aug. 1908, p. 13, no. 1; Arm. 1, 82, 10; Corpus, no.
238 b; Cott p. 166. L. Huszir, ‘Una medaglia della Regina
Beatrice’, in Corvina, xxv-xxviii (1933-34), pp. 35-44:
L. Gerevich, ‘Le maitre des rcliefs en marbre du roi
Mathias et sa femme Béatrice’, in Bulletin du Musée
Hongrois des Beaux-Arts, 27 (1965) pp. 15-32 (at p. 30).
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GIAN MARCO CAVALLI
(d. after 1508)

Die-engraver and metal-worker, in the employ of the
Mantuan court from 1481; at Hall in Tyrol in 1506; died
after 1508.

84. FRANCESCO II GONZAGA (1466-84-1519),
fourth Marquess of Mantua.

Obv. Bust to left, with long hair, in cuirass, Around,
FRANCISCVS MAR{(chio) MANTVE 1111

Rev. The Marquess, in armour, standing on garlanded
basis, gives cars of corn to a man on his right, bchind
whom is a helmeted woman with palm-branch; on his left
another man approaches to receive alms. Around,
DIVINVM DARE HVMANVM Accrp(ere) and, below,
LIBERALITAS

32 mm, Struck. A821-84A
Literature: Cp. Arm. 11, 99, 3; Corpus, no. 241; Cott p. 166.

85. Obv. Bust to left, with long hair, in cuirass. Around,
FRANCISCVS MAR(chio) MANTVE 1111

Rev. The Marquess in armour, standing on basis, holding
sceptre, giving alms to three men. Around, NON 1GNARA
MALI MISERIS SVCCVRRERE DISCO

A822~-85A
The motto is from Virgil, Aen. i. 630. These two belong
to a small group of medals—or patterns for coins—
illustrating the Marquess’s charity.

Literature: Cp. Arm. 11, 99, 4; Corpus, no. 243 ; Cott p. 166.

32 mm. Struck.

MEA
(Active ca. 1510)

A Mantuan artist of whom nothing is known except that
he signed a medal of Pietro Pomponazzo, Corpus, no. 250,
which makes it possible to assign to him a few other medals
about 1510.

86. FRANCESCO BONATTI of Mantua, juris-
consult.

Obv. Bust to right, in cap and robe. Around, FrAN(ciscus)
BONATTVS MANT(uanus) 1vr(is) co(n)s(ultus) EQ(ues)
aAc MAR(chiae) avb(itor).

Rev. A book, from which escapes Truth, naked, holding

compasses; on left, a lighted candle. Around, vERITATIS
INTERPRES

A823-86A
Literature: Cp. Arm. 11, 100, 9; Corpuis, no. 251; Cott p. 166.

49 mm.

87.BATTISTA SPAGNOLI of Mantua, Carmelite,
poct (1448-1516).

Obv. Bust to left, wearing habit. Around, BAPT(ista)
SPANIOLVS

Rev. On three pedestals, a cherub, a swan, and an eagle;
below, TErR Max(imus).

A824-87A
About 1513, when Spagnoli became General of his Order.
Literature: Les Arts, Aug. 1908, p. 13, no. v; Corpus, no.
253 g; cp. Arm. 1, 101, 14; Cott p. 166; Middeldorf,
Morgenroth, no. 36.

40 mm,

88. GIOVANNI GONZAGA, Marquess of Ariano
()-

Obv. Bust to right, with long hair, wearing cuirass.
Around, 1o(annes) GONZAGA MARCHIO ARr(iani).

Rev. Port view of a galley in full sail; above, two flames
(St. Elmo’s fire ?).

35 mm. A825~88A

The treatment suggests the attribution to Mea. This
Giovanni is presumably the son of Federigo (1474-1525);
on this and another medal he is called Marquess of Ariano
(?) although there is no record of a Gonzaga connexion
with that place in the Regno at so carly a date. Other
specimens in the British and Parma Museums.

Literature: Corpus, no. 254 ¢; cp. Arm. 11, 100, 8; Magnaguti,
no. 158; Cott p. 166.

MANTUAN SCHOOL
Early Sixteenth Century

89. ORTENSIA PICCOLOMINI.

Oby. Bust toright, wearing long coif. Around, HORTENSIAT
PICOLOMINEAT M(ontis) P(cscatac) D(ominae).

Rev. The Judgement of Paris. Around, PVLCRAE OPES
ET ARMA s(€)D AMOR PVICRIOR

$6 mm. AB826-80A

The trcatment recalls Melioli; the genitives in A1 recall
Antico’s Julia (no. 73). Monte Pescata was a Piccolomini
fief near Siena, but the filling out of the abbreviations
M P D is not certain. The medal dates from about 1500.

Two other complete specimens and one of the reverse
alone are recorded.

Collection: Joseph Fau (sale Paris, 3 March 1884, lot 490).

Literature: Arm. 11, 98, 22; Heiss, Florence, ii, p. 241, pl.
xxii, §; Les Arts, Aug. 1908, p. 12, no. x; Corpus, no. 265 a;
Cott p. 166.

90. FEDERIGO II GONZAGA, fifth Marquess and
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first Duke of Mantua, born 1500, marquess 1519, duke
1530, died 1540.

Obv. Bust to front, head to left, wearing cuirass. Around,
FEDERICVS II MAR(chio) V MANTVAE

Rev. St Catherine standing, holding palm and resting on
wheel.

35 mm. AB827-90a

Perhaps a pattern for a coin. Between 1513, when Federigo
succeeded, and 1530 when he was created Duke. Other
specimens are recorded at Milan (2) and Vienna by the
Corpus, and in commerce, 1957.

Literature: Cp. Arm, m, 155, 2; Corpus, no. 269; Cott p.
166; Miinzen und Medaillen, Basel, auction catalogue
XVII, 2 Dec. 1957, lot 93, pl. 10 (a fifth specimen, 34 mm).

91. CORRADO (of the Nobili GONZAGA), four-
teenth century.

Oby. Bust to right, in cap and cuirass. Around, CORADVS
GONZAGA ALOISII FIL{ius).

Without reverse.
8o mm.

This portrait of Corrado (doubtless fictitious) is found
attached to one of his wife Paola Beccaria, whom he
married in 1340. The medal is a restitution of uncertain
date, possibly of the sixteenth century.

Literature: Arm. 11, 14, 14; Corpus, no. 274; Cott p. 166.

AB828—91A

GIANFRANCESCO ENZOLA

Gianfrancesco Enzola of Parma, goldsmith, medallist, and
dic-engraver, working 1455-78. Employed at first
especially by Francesco Sforza and Pier Maria Rossi of
Berceto, for whom he engraved dies; after about 1471
he took to casting large medals, especially for Costanzo
Sforza of Pesaro. For plaquettes by Enzola sec Pope-
Hennessy, Kress Bronzes, nos. 62-68.

92. FRANCESCO SFORZA, 1401~66, fourth Duke
of Milan, 1450.

Obv. Bust to right, in armour. Around (Sforza biscione)
FR(anciscus) SFORTIA VICECOMES M(edio)L(an)i DV
IIII BELLI PATER ET PACIS AVTOR MCCCCLVI Across
field, v

Rev. Under a tree, a greyhound seated; a hand issuing from
a radiant cloud touches him; a bridle on the ground tied
to the tree by a chain. Around, 1o(annis) rr(ancisci)
ENZOLAE PARMENSIS OPVS

42 mm, A820-92A

This, like all existing specimens, is cast, although the
original was undoubtedly struck from dies. The letters
v F on this and other medals by Enzola are unexplained;

CLEMENTE DA URBINO *

FRANCESCO DI GIORGIO MARTINI

they may be the dedicatory formula votum fecit. The
reverse type was an impresa of the Duke, to the motto
Quietum nemo me impune lacesset.

Literature: Cp. Arm. 1, 44, 6; Corpus, no. 281; Cott p. 166;
Middledorf, Morgenroth, no. 38; Terrarent, col. 258.

93. FRANCESCO I and GALEAZZO MARIA
SFORZA, fourth and fifth Dukes of Milan, 1459.

Oby. Bust of Francesco Sforza and inscription, as on no. 92.
Rev., Bust of Galeazzo Maria to left in mail; around,
(Sforza biscione) GALEAZ(ius) MARIA SFORTIA VICE-
coMESs FRr(ancisci) SFORTIAE M(edio)L(an)1 DVcIs 1111
PRIMOGEN(i)T(u)s; across field, v Fand MccceLvin

A830-93A

A good cast, but the original, like no. 92, was struck from
dies; it is doubtful if any of the original strikes survive.

44 mm,

Literature: Cp. Arm. 1, 44, 7; Corpus, no. 284; Cott p. 166.

94, TADDEO DI GUIDACCI MANFREDI, Count
of Faenza and Lord of Imola 1449, living in 1493.

Obyv. Bust to left, in armour. Around, TADEVS
MANFREDVS COMES FAVENTIE IMOLEQ(uc) D(ivi) AC
INCLITI GVIDATII and, in ficld, VNICVS GENITVS; to
left and right, v ¥, and, on right, 1461

Rev. Nearly nude female figure seated, with sword and
wheel; behind her, putto holding caduceus; on the seat,
AccepA and, below, opvs 10(annis) Fr(ancisci) PAR-
MENSIS Around, SOLA VIRTVS HOMINEM FELICITAT

A831-04A
Literature: Cp. Arm. 1, 43, 1; Corpus, no. 285; Cott p. 166.

45 mm. Rough cast.

95. COSTANZO SFORZA, Lord of Pesaro (1447-
73-83).

Obv. Bust to left, in cuirass. Around, CONSTANTIVS
SFORTIA DE ARAGONIA DI(vi) ALEXAN(dri) SFOR(tiac)
FIL(ius) PISAVRENS(is) PRINCEPS AETATIS AN(nO) XXVII

Rev. Costanzo riding to left, fully armed (crest: dragon
with head of an old man holding a ring), sword ercct in
right hand, shield with his arms on his left arm; under the
horse, a hound running; flowery foreground, landscape
with scenes of agriculture in background. Around, QviEs
SECVRITAS COPIA MARTIS HONOS 7(ct) SALVS PATRIAE
Mcccerxxv; under ground-line, 10(annis) Fr(ancisci)
PARMEN(sis).

Lead, 80 mm. After-cast. A832-95A

Only two carly examples arc known, at Berlin and Pesaro.

Literature: Cp. Arm. 1, 45, 10; Corpus, no. 292; Cott p. 166.
Pope-Hennessy, Kress Bronzes, no. 67 (for a plaquette
related to the reverse).

96. COSTANZOQO SFORZA, Lord of Pesaro, and his
father ALESSANDRO (1409-45-68).



CATALOGUE NOS. 9I-IOI 23

Oby. Bust of Costanzo to left, as on no. gs. Around,
CONSTANTIVS SFORTIA DE ARAGONIA FILIVS BENE-
MERITO PARENTI D(icat) D(edicat) MccccLxxV

Rey. Bust of Alessandro to left, in plate-armour over mail.
Around, ALEXANDRO SFORTIAE DIVI SFORTIAE FILIO
IMPERATORI INVICTISS(imo).

80 mm. A833-06A

Literature: Les Arts, Aug. 1908, p. 8, no. x; cp. Arm. 1, 45,
11; Corpus, no. 293 ; Cott p. 166.

97. COSTANZO SFORZA, Lord of Pesaro.

Oby. Bust to left, in platc-armour. Around, CONSTANTIVS
SFORTIA DE ARAGONIA DI(vi) ALEXAN(dri) sFOR(tiac)
FIL(ius) PISAVRENS(is) PRINCEPS AETATIS AN(no)
XXVII
Rey. The Castle of Pesaro. Around, INEXPVGNABILE
CASTELLVM CONSTANTIVM PISAVRENSE SALVTI
PVBILICAE M CCCC LXXV; below, 10(anncs) Fr{anciscus)
PARMEN(sis).
83 mm. Old cast, untrimmed, traces of gilding on reverse.
A834-97A
Literature: Les Arts, Aug. 1908, p. 8, no. xi; cp. Arm. 1, 45,
9; Corpus, no. 294; Cott p. 167.

98. FRANCESCO SFORZA (1401-66), fourth Duke
of Milan, 1450.

Oby. Bust of Sforza to right as on no. 92, on a slightly
larger scale.

Without reverse.

Oval, 42 x 31 mm. A835-08a

Other specimens in the Milan (Ambrosiana) and formerly
Henry Oppenheimer Collections (although not in the
Oppenheimer sale).

Literature: Cp. Corpus, no. 298; Cott p. 167.

99, COSTANZO SFORZA (see no. 95).

Oby. Bust to left, in cuirass. Around, CONSTANTIVS
sk(ortia) DE ARAGO(nia) PISAV(ri) D(ominus).

Rev. The Castle of Pesaro. Around, SALVTI ET MEMORIAE
CONDIDIT

AB36-990A

This may with confidence be attributed to Enzola. It was
a foundation medal for the Castle of Pesaro,

Literature: Cp. Arm, n, 68, 37; Corpus, no. 299 k; Cott p.
167.

30 mm. Struck.

CLEMENTE DA URBINO

A bronze-caster and medallist, whose only authenticated
work is the medal of 1468 described below.
[

100. FEDERIGO DA MONTEFELTRO, Count of
Urbino, born 1422, count 1444, duke 1474, died 1482.

Oby. Bust to left, in mortier, cuirass, and mantle; on the
breast-plate a Lapith fighting a Centaur, and two Victories.
Around, ALTER ADEST CESAR SCIPIO ROMAN(us) ET
ALTER SEV PACEM POPVLIS SEV FERA BELLA DEDIT

Rev. An eagle on a fulmen, supporting with spread wings
a plate on which are cuirass, shield, sword, globe, brush,
and olive-branch; above, the stars of Jupiter, Mars, and
Venus. Around and in field, MARS FERVS ET SVMHVM
TANGENS CYTHEREA TONANTEM DANT TIBI REGNA
PARES ET TVA FATA MOVENT; INVICTVS FEDERICVS
c(omes) v(r)BINI ANNO D{omini) MCCCCLXVII and,
below, oPVS CLEMENTIS V(r)BINATIS

94 mm. A837-100A

The details of the bust are copied from Cristoforo di
Geremia’s medal of Alfonso of Aragon (no. 210). Of the
objects on the reverse, the brush is the scopetta device which
may be seen on the buildings at Urbino. Wind explains
the reverse as symbolizing the balance of Mars and Venus
under Jupiter.

Collection: Probably from the J. C. Robinson collection
(sale Paris, 19 May, 1884, lot 29).

Literature: Les Arts, Aug. 1908, p. 13, no. xiii; Corpus, no.
304 g; cp. Arm. 1, p. 47; Cott p. 167. Wind, p. 88;
Tervarent, col. 5.

FRANCESCO DI GIORGIO MARTINI
(b. 1439; d. 1501/2)

Born in Siena, and active as architect, painter, and metal-
worker. Somectime between 1475 and 1477 he left Siena to
work for Federigo da Montefcltro in Urbino, returning to
Siena after about 1485, and then active concurrently in
Urbino, Gubbio, Naples and Milan. For his career see A. S.
Weller, Francesco di Giorgio, Chicago, 1943. For plaquettes
by the artist see Pope-Hennessy, Kress Bronzes nos. 71-74.

101. BORGHESE BORGHES], jurisconsult of Sicna

(1414-90).

Oby. Bust to left, wearing flat cap. Around, BVRGHESIVS

SENEN(sis) (EQ) VES IVRIS VTR(iusque) CONSVLTIS[s]

(imus) p(ater) p(atriac).

Rev. Minerva to left, holding spear and shield. Around,

[INJGENIO MORTALI INGENIVM PRAEB[VI]T IMMOR-

TALI DEA ORTA

64 mm. Four times pierced, and battered, but old.
A838-101A

Borghesi was knighted after the battle of Poggio Imperiale

(near Poggibonsi) in 1479 by the Duke of Calabria for his

help against the Florentines, in the war against Lorenzo
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de’Medici conducted by King Ferdinand of Naples and
Pope Sixtus IV. Borghesi was given the title of Pater
Patriae by the Sicnese.

Literature: Cp. Arm. 11, 154, 16; Corpus, no. 310; Cott p.
167; Middeldorf, Morgenroth, no. 39; A. S. Weller,
Francesco di Giorgio, Chicago, 1943, p. 177, fig. 70.

COSTANZO DA FERRARA

Painter and medallist, who worked chiefly at Naples. He
was summoned to Constantinople, to paint the Sultan’s
portrait, and doubtless returned after the Sultan’s death on
3 May 1481. Meanwhile he had made the following medal,
which is easily the finest presentation of Mohammad 1I
extant. Those who are looking for traces of Gentile Bellini’s
work at Constantinople would do well to remember
Costanzo, of whose painting traces may perhaps remain
there.

102. MOHAMMAD II, Sultan of the Turks (1430-51-
81).

Oby. Bust to left, in turban and cape. Around, sviTaANvVS
MOHAMETH OTHOMANVS TVRCORVM IMPERATOR
Rey. The Sultan riding to left; trecs and building in back~
ground. Around, HIC BELLI FVLMEN POPVLOS PROS-
TRAVIT ET VRBES Below, on tablet, coNsTANTIVS
F(ecit).
123 mm.
Doubtless early in 1481 or somewhat before. This specimen,
which is unique, is the earlier version of the medal, which
is well known from later, much inferior, versions, on which
the inscription was remodeclled and a heavy double circular
border and the date 1481 added. Possibly only this earlier
version is from the hand of the artist. In spite of a slight
roughness in the casting of the reverse, it is the most out-
standing medal in the whole of the present collection.
Babinger suggests that the Bertoldo portrait of Mohammad
(no. 248) depends either on this piece by Costanzo, or on
another untraced model which was also used by Bellini.

A839-102A

Literature: Arm. 1, 79, 2; Heiss, Niccold Spinelli, pp. 81-2,
pl. x, 1; Les Arts, Aug. 1908, p. 8, no. viii; Corpus, no. 321 a;
Cott p. 167. F. Babinger, Mehmed der Eroberer und secine
Zeit, Munich, 1953 p. 554 (Costanzo and Bertoldo), pp.
425-6 (Bertoldo and Bellini).

NEAPOLITAN SCHOOL
Late Fifteenth Century

103. ANDREA MATTEO III D’ACQUAVIVA,
Duke of Atri and Teramo (1457-81-1528).

NEAPOLITAN SCHOOL

* ADRIANO FIORENTINO * SANTACROCE

Obv. Bust to right with long hair, in cuirass. Around,
ANDREAS MATTHEVS III DE AQVAVIVA

Rev. Crowned shield of arms. Around, Dvx HADRIE
TERAMIQVE

44 mm. Broken at edge. A840-103A

Andrea Matteco was born in 1457; the medal is doubtless
earlier than 1500, and was probably made at Naples. Other
specimens are at Milan (Brera collection in the Castello)
and Vienna (a bad cast).

Literature: Corpus, no. 332 ¢; cp. Arm. 11, 106, 1; Cott p.
167.

ADRIANO FIORENTINO
(Active 1488-1499 or later)

Adriano de’ Maestri, sculptor and bronze-caster, greatly
influenced by Bertoldo. A large number of strongly
mannered medals made at Rome, Naples, Urbino, and in
Germany are attributed to him, because of their likeness to
the medal no. 107 and to a similar one of Emilia Pio, for his
authorship of which there is some documentary evidence.
First heard of in 1488; a sculptor of his name died in 1499,
but the two medals just mentioned seem to refer to later
events.

104. FERDINAND OF ARAGON, Prince of Capua,
afterwards King Ferdinand II (1495-6).

Oby. Bust to right, with long hair, wearing cap with mark
w on edge. Around, FERDINANDVS ALFONSI DVC(is)
caraB(riac) F(ilius) FErD(inandi) rEG(is) N(epos) DIVI
ALFON(si) PRON(cpos) ARAGONEVS and, across field,
CAPVE PRINCEPS

Rev. Felicitas seated to left, holding ears of corn and waving
cornucopiae over her head; in field left, eagle; below her
chair, w; around, PVBLICAE FELICITATIS SPES

75 mm. AB41-104A
The only one of the three known examples that has any
claim to be of the time. The medal must have been made
before the death of Ferdinand I, 25 Jan. 1494. The w, which
used to be taken for an artist’s mark, is an unexplained
personal device.

Literature: Corpis, no. 335 b; cp. Arm. 1, 101, 1; Cott p. 167.

105. FERDINAND II OF ARAGON, King of Naples
(1495-6).

Oby. Bust to right, wearing cap, on the edge of which the
letter w. Around, FERDINANDYVS II DE ARAGONIA REX
SICILIAE VNGARIAE HIERVSALEM

Rev. Janiform head (bearded male to left, female to right);
onright, asword. Around, LIBERATORI VRBIVM

$2 mm, AB42-105A
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Anotherspecimenisin the Louvre, andapooroneat Bologna.
Literature: Corpus, no. 337 ¢; cp. Arm. 1, 101, 2; Cott p. 167.

106. GIOVANNI GIOVIANO PONTANO, poet
(1426-1503).

Oby. Bust to right, bald, unclothed. Around 10ANNEs
IOVIANVS PONTANVS

Rev. Urania walking to right, holding globe and lyre.
Below, VRANIA

84 mm. A843-106A

The reference of the reverse is to Pontano’s astronomical
poem Urania, the personification being that of the poet’s
inspiration, combined with astronomy.

Literature: Corpus, no. 340 f; cp. Arm. 1, 30, 10; Cott p.
167. Tervarent, cols. 256, 359, iii.

107. ELISABETTA GONZAGA, Duchess of Urbino,
married Guidobaldo I 1489, widowed 1508, died 1528.

Obv. Bust to right, hair in coif and hanging in long queue
behind. Around, ELISABET(ta) GONZAGA FELTRIA
DVCIS(sa) VRBINI

Rey. Female figure lying on a rock, her head against a
closed gate (?), holding a bridle; in the air, a mass of flame
projecting sparks. Around, HOC FVGIENTI FORTVNAE
DICATIS

85 mm. A844-107A

This appears to be the medal by Adriano Fiorentino
mentioned by the Duchess in a letter of 1495; yet the
reverse, with its allusion to the flight of Fortune, would
seem to refer to a later period, when Adriano is supposed
to have been dead. The flame is a symbol of the soul; but
the whole allegory is obscure. The object against which
the figure reclines may perhaps be not a gate but that
frame-work which appears in certain memento mori designs
(e.g.no. 272).

Literature: Les Arts, Aug. 1908, p. 13, no. xi; Corpus, no.
344 §; cp. Arm. 11, 118, 54; Cott p. 167.

108. UNKNOWN BOY.

Obv. Bust to right with long hair, wearing cap. The original
inscription removed, and the following engraved:
SIGISMVNDO SCOTTO MAGNO MILITI ANNO THEO-
GONIAE MCCV

Without reverse.

85 mm. The only specimen known. A845-108A

The treatment of the bust leaves no doubt that this is by
the author of the present group, of which it is one of the
most charming examples. Sigismondo Scotto appears to be
unknown, and the inscription cannot refer to this boy. He
rescmbles a young Gonzaga () in a well-known drawing
by Bonsignori in the Albertina at Vienna.

Literature: Arm. 11, 151, L; Corpuss, no. 346 a; Cott p. 167.

GIROLAMO SANTACROCE
(b. 1502; d. 1537)

The Neapolitan sculptor Girolamo Santacroce is men-
tioned as having made a medal of Jacopo Sannazaro, the
poet, in about 1524. The medal of Andrea Caraffa is by the
same hand as that medal. See Corpus, p. 87; Thieme-
Becker, 29 (1935) pp. 424-5.

109. ANDREA CARAFFA, Count of Santa Severina
1496, Viceroy of Naples, 1524, died 1526.
Oby. Bust to left in helmet with winged monster as crest.

Around, ANDREAS CARRAFA s(anctae) SEVERINAE
COMES

Rev. Prudence seated, holding in right hand a double-faced
(male and female) head on a staff, and serpent in left hand.
Below, NIL ABEST

38 mm. AB46-100A

The reverse legend is an allusion to Juvenal, x, 365.

Literature: Corpus, no. 349 k; cp. Arm. 11, 108, 13; Cott
p- 167; Middeldorf, Morgenroth, no. 41. Tervarent, col. 407.

NEAPOLITAN SCHOOL
Early Sixteenth Century

110, ANDREA CARAFFA, Count of Santa Severina
(1496-1526).

Oby. Bust to right, wearing crested helmet and cuirass.
Around, AND(reas) CARAFA s(ante) SEVERINE COMES

Rev. Shield of Caraffa arms, between a steel-yard on left
and a screw=jack with scroll on right. Around, CONTERET
CONTRARIA VIRTVS

63 mm. A847-110A

Literature: Cp. Arm. 11, 108, 12; Corpus, no. 351; Middel-
dorf, Morgenroth, no. 43 (Corpus 351 d); Cott p. 167.
Tervarent, col. 304 (stcelyard). '

111, Oby. Bust to right, wearing helmet with small
plumes, and cuirass. Around, ANDREAS CARRAFA SANTE
SEVERINE COMES

Rey. Similar to preceding.

66 mm, AB848-111A

The larger of these two varieties seems to be the later, the
details being remodelled. The earlier variety corresponds
closcly to a sardonyx cameo formerly in the Henry
Oppenheimer Collection. The steel-yard is the symbol of
the della Stadera branch of the family, although Andrea
belonged to the other branch, della Spina. The obverse
portrait so closely resembles the medallion portrait of
Galeotto Caraffa, on his monument erected in 1513 by
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Andrea in San Domenico Maggiore in Naples, and
attributed to Romolo da Settignano, that there must be
some connexion in origin between the two. The extreme
dates possible for the medals are 1496 and 1525.

Literature: Cp. Arm. 1, 108, 11; Corpus, no. 352; Cott p.
168; B.F.A.C. exhibition, 1912, pp. 138-9, no. 6, pl. Ixix
(for the Oppenheimer cameo).

SPERANDIO OF MANTUA
(b. ca. 1431; d. 1504)

Sperandio was the son of a Mantuan goldsmith, Bartolom-~
meo di Sperandio Savelli, and was active not only in his
native town, to which he remained attached, but in
Ferrara (1463-1477), Bologna (1478-90), Milan, Facnza,
and Venice, where he died, past work, in 1504. He is the
most prolific of fiftcenth-century medallists, masterly in
his portraits but careless both in composition and execution
and unoriginal in conception. To the bibliography in the
Corpus pp. 90-1 may be added: Hill in Thieme-Becker, 31
(1937) pp. 359-360; Pope-Hennessy, Kress Bronzes no.
235 (for a plaquette by Sperandio).

112. BARTOLOMMEO PENDALIA, merchant of
Ferrara.

Oby. Bust to left in flat-topped cap and robe. Around,
BARTHOLOMAEVS PENDALIA INSIGNE LIBERALITATIS
ET MVNIFICENTIAE EXEMPLV(m).

Rev. Nude male figure scated on a cuirass, holding globe
and spear, his left foot on a bag from which money flows;
behind, two shields; above, CAESARIANA LIBERALITAS;
below, OPVS SPERANDEI

84 mm. AB40-112A
The reverse alludes to the knighthood conferred on
Pendalia in 1452 by the Emperor Frederick III. The medal
belongs to about 1462, before 1 March of which year
Pendalia died.

Literature: Les Arts, Aug. 1908, p. 9, no. vii; Corpus, no.
356 h; cp. Arm. 1, 71, 32; Cott p. 168; Middeldorf,

Morgenroth, no. 45.

113. ANTONIO SARZANELLA DE’ MAN-

FREDI of Faenza, diplomatist.

Obv. Bust to right, wearing flat-topped cap and gown with
a small animal’s fur round neck. Around, ANTONIVS
SARZANELLA DE MANFREDIS SAPIENTIAE PATER

Rev. Prudence (double-headed) scated on seat formed by
two hounds (for trustworthiness) holding the Manfredi
shield, a pair of compasses, and a mirror. Around, IN TE
CANA FIDES PRVDENTIA SVMMA REEVLGET; in the field
to right, OPVS SPERANDEI

73 mm. A8s50-113A

SPERANDIO OF MANTUA

Probably about 1463, at Ferrara, where the sitter was then
present, being in the diplomatic service of the Estensi.
Literature: Les Arts, Aug. 1908, p. 9, nos. v, vi; cp. Arm. 1,
74, 41; Corpus, nos. 358; Cott p. 168; Tervarent, cols.
94 v (the hound); 407 (Prudence).

114. LODOVICO CARBONE of Ferrara, poct (about
1436-82).

Obv. Bust to left, in tall cap and gown. Around, caNDI-
DIOR PVRA CARBO POETA NIVE

Rey. Carbone receiving a wreath from the scated Muse
Calliope; in background, a fountain. Around, HANC TIBI
CALLIOPE SERVAT LODOVICE CORONAM; in field to
left, OPVS SPERANDEI

70 mm. A8S1-114A
About 1462-3, at Ferrara. The verse round the head, with
its pun on the name of ‘Carbo whiter than pure snow’,
comes from a poem addressed to him by Tito Vespasiano
Strozzi.

Literature: Les Arts, Aug. 1908, p. 9, no. ix; Corpus, no.
3591i; cp. Arm.1, 66, 13; Cott p. 168,

115. FRANCESCO SFORZA, (1401~66) Duke of
Milan.

Oby. Bust three-quarters to right, in armour. Around,
FRANCISCVS SFORTIA VICECOMES DVX MEDIOLANI
QVARTVS

Rev. orvs sPERANDEI Renaissance building with four
cupolas.

86 mm, A8s52-115A
Probably about 1466, the building being intended for a
memorial of the Duke. The portrait is doubtless not from
life, but copied from some painting.

Literature: Cp. Arm. 1, 74, 42; Corpus, no. 361; Cott p. 168.

1154. FRA CESARIO CONTUGH]I, a Servite of
Ferrara.

Obv. Bust left, elderly, wearing habit with hood over
head. Around, Fr(ater) CESARIVS FER(rariensis) ORDINIS
sEr(vorum) B(eatac) Maria¢) v(irginis) DIVIN(arum)
LIT(crarum) EXCELLEN(tissimus) Doc(tor) Ac DI1VI(nac)
VER(itatis) FAMOSIS(simus) PREDICATOR

Rev. Fra Cesario seated on a rock, resting his head on left
hand, and contemplating a skull on the ground. Around,
INSPICE MORTALE GENVS MORS OMNIA DELTE, and
below oPVs SPERANDEI

83 mm.
ca. 1467.
Literature: Arm, 1, 67, 16; Heiss, Sperandio, p. 36, no. 16,
pl. v, 3; Corpus, no. 363 g; Cott p. 168,

A1417-677A
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116. ERCOLE I D'ESTE (1471-1505) and his wife
ELEONORA OF ARAGON (married 1473, died
1493).

Obv. Busts confronted; on right, Ercole, in tall cap, chain
with pendant over his dress; on left, Eleonora wearing coif,
and chain with pendant; above, a four-winged cherub’s
head; below, opvs spERANDEI All in wreath.
Without reverse.

Lead, 112 mm.

This doubtless commemorates the marriage of 3 July
1473. There are various versions, some without the
cherub’s head or signature (an octagonal specimen at
Berlin with HER DVX engraved below); and the bust of
Eleonora also occurs separately as a rectangular plaquette
(e.g. in the Victoria and Albert Museum).

Literature: Cp. Arm. 1, 68, 21; Corpuis, no. 366; Cott p. 168.

A853-116A

117. SIGISMONDO, son of Niccold III d’Este (1433-

1507).
Obv. Bust to left, with long hair, dress with high collar
and chain (?). Around, ILLVSTRISSIMVS SIGISMVNDVS

ESTENSIS

Rev. Nude winged Cupid to front, holding palm-branch
and balance, leaning on a sword. Around, orvs

SPERANDEI
Lead, 87 mm. A854-117A
If the Cupid refers to Sigismondo’s mission to Naples to
escort Eleonora to Ferrara, the medal dates from 1473. It is
in any case in Sperandio’s first Ferrarese period.

Literature: Cp. Arm. 1, 68, 19; Corpus, no. 367; Cott p. 168;
Tervarent, col. 16.

118. Obv. The bust alone, from the preceding medal.
Without reverse.

71 X 44 mm,
Literature: Les Arts, Aug. 1908, p. 13, no. ix; Corpus, no.
367 note; Cott p. 168.

A855~118A

119. PIETRO BONO AVOGARIO, physician and
astrologer of Ferrara (died in 1506).

Obv. Bust to left, in truncated conical cap. Around,
PETRVS BONVS AVOGARIVS FERRARIENSIS MEDICVS
INSIGNIS ASTROLOGVS INSIGNIOR

Rev. Aesculapius (AEscvLAPIVS) standing on a dragon,
holding phial and branch, and Urania (VRANIE) on a
globe engraved with names of As1a, EVRO(pa), AFRICA,
and holding an astrolabe and a book containing astrological
diagrams. Below, OPVS SPERANDEI

90 mm. Later cast. A856-119A

About 1472. The three continents on the globe are divided
on the system of the so-called T-O maps of the world.

Literature: Cp. Arm. 1, 64, 3; Corpus, no. 371 (misread
Astrologicus); Cott p. 168. Tervarent, cols. 250, vi; 359, iii.

120. AGOSTINO BUONFRANCESCO of Rimini,
Councillor of Ercole I d’Este.

Obv. Bust to left, with long hair, conical cap, robe with
chain,

Without reverse.

Height 68 mm. Cut out from the medal.
The only good specimen of the whole obverse is at Berlin,
and that specimen lacks the reverse. The medal dates
between 1471 and 1477.

Literature: Les Arts, Aug. 1908, p. 9, no. viii; Corpus, no.
372 d; Cott p. 168.

A8s57-120A

121. Sce Appendix.
122. See Appendix.

123, CARLO MANEREDI, Lord of Faenza (1439-84).
Oby. Bust to left, wearing tall conical cap and cuirass.
Around, incised, KROLVS SECVNDVS DE MANFREDIS
FAVEN(tinus).

Without reverse.

Lead, 74 mm, A86o-123A

An unfinished picce; the reverse would doubtless have
been signed, but as it is Sperandio’s authorship is un-
mistakable. Carlo Manfredi’s rule at Faenza came to a
sudden end only four months after Sperandio went to
work for him there, in 1477. The picce is only known from
this specimen and an after-cast at Paris,

Literature: Corpus, no. 379 b; Arm. 11, 68, 35; 11, 16, A;
Argnani, Cenni storici sulla zecca . ..de’ Manfredi (Faenza
1886), pl. ii, 2; J. de Foville, Sperandio de Mantoue, Paris,

19010, p. 47. Cott p. 168,

124. ALESSANDRO TARTAGN], jurisconsult of
Imola (died 1477 aged 56).

Obv. Bust to left, wearing chaperon and gown. Around,
ALEXANDER TARTAGNVS IVRE CONSVLTISSIMVS AC
VERITATIS INTERPRES

Rey, On the summit of a hill (PARNASVS) Mercury scated
on a dragon, from whose mouth issues the motto
VIGILANTIA FLORVT; across the field, orv(s) spERA(n)DEI

00 mm, A861~124A

The final of three states of this medal, which was made at
Bologna, probably after the subject’s death, about 1478.

Literature: Heiss, Sperandio, p. 71, no. 42, pl. xiv, 2; Corpus,
no. 381 C, ¢, ¢; Cott p. 169.

125. ANDREA BARBAZZA of Messina, legist (dicd
1479).
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Obv. Bust to left, in conical fluted cap and brocaded gown,
edge of which left hand clasps. Around, ANDREAS
BARBATIA MESANIVS EQVES ARAGONV(m) Q(uc) REGIS
CONSILIARIVSIVRIS VTRIVSQ(ue) SP(LEN)DIDISSIMV(m)
IVBAR

Rev. Fame, body covered with feathers, having three pairs
of wings, standing to front, holding up a closed and an
open book; at her feet, other books. Around, FAMA sVPER
AETHERA NOTVS and, below, OPVS SPERANDEI

Lead, 114 mm. A862-125A

The motto is from Virgil, Aen. i. 379. The medal is said to
have been made on the death of Barbazza at Bologna, 20
July 1479. There is a bust of him in San Petronio at
Bologna, attributed to Sperandio.

Literature: Cp. Arm. 1, 64, 4; Corpus, no. 384; Cott p. 169.
Tervarent, col. 10, iv (winged Fame).

126. NICCOLO DA CORREGGIO, Count of
Brescello (1450-80-1508).

Oby. Bust to left, in cap and cuirass. Around, NIcOLAVS
CORIGIENS(is) BRIXILI AC CORIGIAE COMES ARMORVM
DVCTOR ETC

Rev. Niccold, in full armour, riding three-quarters to left,
reaches his hand to a bearded and cowled friar; on either
side, leafless tree. Around, IVSTICIA AMBVLABIT ANTE
TE VT PONAT IN VIA GRESSVS Tvos Below, opvs
SPERANDEI

Lead, 70 mm. A863-126A

Niccold (born 1450) assumed the title of Count of Brescello
in 1480, from about which time the medal may date.
Literature: Arm. 1, 67, 17; Heliss, Sperandio, p. 38, no. 17,
pl. vi, 1; Corpus, no. 386 c; Cott p. 169.

127. NICCOLO SANUT]I, noble of Bologna (1407~
82).

Oby. Bust to right, in flat-topped cap and flowered robe.
Above, his arms. Around, NICOLAVS SANVTVS EQVES
DO + CO - SENATORQ(ue) BONON(iensis) 1(n)TEGERIMVS
and opvs SPERA(n)DEI

Rev. Long spiral inscription, recording his services to his
city, the bequest of all his goods to pious purposes, and his
death on 26 June 1482. In centre, Pelican in her piety.

Bronze gilt, 93 mm. A864~127A

1482 or soon after. There is no reason to doubt the signature,
although the lettering and the treatment of the contour of
the bust are not very characteristic of Sperandio.

Collection: From the Stroganoff collection.
Literature: Corpus, no. 388 ¢; cp. Arm. 1, 73, 40; Cott p. 169.

128. GIOVANNI II BENTIVOGLIO (born 1443,
Lord of Bologna 1462-1506, dicd 1509).

Oby. Bust to right, in tall cap and plate-armour. Around,

GAMBELLO DA SAN ZACCARIA

GUIDIZANI » BOLDU

10(annes) BENT(ivolus) 11 HAN(n)1B(alis) FILIVS EQVES AC
COMES PATRIAE PRINCEPS AC LIBERTATIS COLVMEN
Rey. Giovanni in armour riding to left; trapper of the
horse adorned with Bentivoglio arms. Behind him, seen
from the front, mounted squire. Above, OPVS SPERANDEI

A865-128A

The reverse is a pastiche from two medals of Pisanello
(nos. 2 and 3). About 1478-82.

98 mm. With loop for suspension.

Literature: Heiss, Sperandio, p. 24, no. 8, pl. iii, 2; Les Arts,
Aug. 1908, p. 9, nos. i, ii; Corpus, no. 391 #; cp. Arm. 1,
65, 6; Cott p. 169; Middeldorf, Morgenroth, no. 48 (lead,
97 mm).

129. See Appendix.
130. See Appendix.

131. FRANCESCO Il GONZAGA, fourth Marquess
of Mantua (1466-84-1519).

Oby. Bust to left, wearing cap and plate-armour. Around,
FRANCISCVS GONZAGA MANTVAE MARCHIO AC
VENETI EXERC(itus) 1MP(erator).

Rey. The Marquess on horseback accompanied by a
number of horsemen and foot-soldiers. Around, oB

RESTITVTAM ITALIAE LIBERTATEM; below, opvs
SPERANDEI
95 mm. AB68-131A

Francesco commanded on the Italian side at the battle
against the French at Fornovo in 1495. The medal com-
memorates this event.

Literature: Les Arts, Aug. 1908, p. 9, nos. iii, iv; Corpus, no.
400 f; cp. Arm. 1, 69, 23 ; Cott p. 169.

132. See Appendix.
133. Sce Appendix.

134. Sec Appendix.

PIETRO DA FANO

Known to have been working from about 1452 until 1464;
his few medals, which have a certain clumsy dignity,
represent Lodovico Gonzaga and the ducal pair described
below.

135. PASQUALE MALIPIER], born 1385, Doge
of Venice (1457-62), and his wife GIOVANNA
DANDOLO.

Oby. Bust of the Doge to left, in cap and robes. Below, a
crown. Around, PASQVALIS MARIPETRVS VENETVM
p(ignissimus) DVX '
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Rev. Bust of the Dogaressa to left, in flat cap and veil.
Around, INCLITE IOHANNE ALME VRBIS VENEZIAR(um)
DVCISE
93 mm, A872-135A
The authorship of these portraits is fixed by another medal
which has exactly the same portrait of the lady, combined

with a reverse bearing the artist’s signature.

Literature: Cp. Arm. 1, 35, 4; 11, 5, B; Corpus, no. 409;
Cott p. 169; Middeldorf, Morgenroth, no. s1.

ANTONIO GAMBELLO DA
SAN ZACCARIA

Architect working from 1458 to after 1479. The following
medal, signed A N, is attributed to him.

136. FRANCESCO FOSCARI, Doge of Venice
(1423-57).

Obv. Bust to right in ducal cap and robe. Around,
FRANCISCVS FOSCARI DVX

Rev. Venetia scated holding sword and shield, two Furies
at her feet. Around, VENETIA MAGNA; below, A N

AB873-136A

The figure of Venetia reproduces the relief on the fagade
of the Ducal Palace.

Literature: Cp. Arm. 1, p. 25; Corpus, no. 410; Cott p. 170.

47 mm,

137. See Appendix.

MARCO GUIDIZANI

Known, from his medals, to have been working at Venice
about 1454-62.

138. BARTOLOMMEO COLLEONE of Bergamo,
condottiere (1400-75).

Obv. Bust to left, wearing cap and cuirass. Around,
BARTHOL(omeus) CAPVT LEONIS MA(gnus) c(apitaneus)
VE(neti) SE(natus).

Rev. Laureate nude male figure seated on a cuirass; with
the left hand he holds above his head the end of a plummet
line which passes through a ring, the plummet by his knee,
and with the right hand he points to the vertical line; around
IVSTIZIA AVGVSTA ET BENIGNITAS PVBLICA and, in

field to right, orvs M(arci) GVIDIZANI
Lead, 83 mm. A875~138a
The plummet is the symbol of Justice. The titles date the
medalin 1454 or later.

Literature: Cp. Arm. 1, 34, 86; Corpus, no. 412; Cott p. 170.

GIOVANNI BOLDU
(d. before 1477)

A Venetian painter and medallist, distinguished by a wiry
precision of style, much influenced by antique gem-
engraving. He is mentioned in documents from 1454 to
1473; his medals (excluding one of doubtful attribution)
are dated 1457 and 1458.

139. FILIPPO MASERANO, of Venice.

Oby. Bust to left, in embroidered dress. Around, pHILIPPO
MASERANO VENETO MVSIS DILECTO

Rev. Arion (arI1ONI) to left riding on dolphin; above,
VIRTVTI OMNIA PARENT; below, mccccrvir opvs
IOANIS BOLDV PICTORIS

71 mm. A876-139A

Nothing is known of Maserano, except that, as the medal
by type and inscription indicates, he was a poet or musician.

Literature: Les Arts, Aug. 1908, p. 10, nos. iv, v; Corpus,
no. 417 h; cp. Arm. 1, 37, 5; Cott p. 170; Middeldorf,
Morgenroth no. 53 (Corpus 417 ).

140. NICOLAUS SCHLIFER, German musician.

Oby. Bust to left; around, NICOLAVS SCHLIFER
GERMANVS VIR MODESTVS ALTERQ(ue) ORPEHEV(s) (for
ORPHEVS)

Rev. Apollo, with lyre and long scroll. Around,
MCCCCLVII OPVS I0ANIS BOLDV PICTORIS

81 mm. A877~140A
The reverse is inspired by a sard intaglio at Naples of
Apollo and Marsyas, formerly in the Medici Collection.

The sitter is otherwise unknown,

Literature: Les Arts, Aug. 1908, p. 10, no. i; Corpus, no.
418 f; cp. Arm. 1, 37, 6; Cott p. 170. For the gem see
A. Furtwingler, Die antiken Gemmen, Leipzig/Berlin, 1900,
vol. 1, pl. xlii, no. 28; M-L. Vollenweider, Die Stein-
schneidelunst und ihre Kiinstler in spatrepublikanischer .und
augusteischer Zeit, Baden-Baden, 1966, p. 61, pl. 63, fig. 2.

141. GIOVANNI BOLDU, the medallist.

Obv. Bust to left, in tall soft cap. Around, 1WANHE 9%
MITWANTY K%Y 19 ZWIPAGOY 17913 1IN

Rev. Boldu scated, pensive, between Faith, holding up a
chalice, and Penitence, as an old woman, who scourges
him. Around, OPVS I0ANIS BOLDV PICTORIS VENETI
and, below, Mccccrvin

A878-14TA
The obverse legend reads ‘Giovanni Boldu of Venice,
painter.” Janson shows that the reverse of this medal and

of the following medal indicate a shift in meaning for the
artist from Christian allegory to a new interpretation under

87 mm.
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the influence of Boldt’s Humanism, in terms of antiquity.
On this medal the skull is Destiny, with personifications
of Faith for Salvation and Penitence for Conscience. On
no. 142 the re-interpretation of the type is consonant with
the new obverse portrait, all'antica. On no. 142 also the
putto with skull is the first appearance of this conceit in
Renaissance iconography.

Collection: His de la Salle (sale London, Sotheby, 22 Nov.
1880, lot 32).

Literature: Les Arts, Aug. 1908, p. 10, no. ii; cp. Arm. 1,
36, 2: Corpus, no. 420 f; Cott p. 170. H. Janson, “The putto
with the Death’s Head’, in The Art Bulletin, 19 (1937) pp-
423-449-

142. Oby. Bust to left, unclothed, wearing ivy-wreath.
Around’ IWANHZ MITWANTOY ZWIPA®OY BENAITIA
Rev. The artist seated, his head in his hands; before him, a
putto (genius of Death) holding a flame and resting on a
skull. Above, OPVS IOANIS BOLDV PICTORIS VENETVS
xo6RAFIand, below, Mcccervinn

A879-1424
It is not certain whether this reverse was originally made
for this obverse, the two designs not being of quite the
same size. The reverse is copied in one of the marble
medallions of the Certosa of Pavia and in a decorative
roundel on the tomb of Marc Antonio Martinengo by
Maffeo Olivieri now in the Museo Cristiano, Brescia.
See the note to no. 141.

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 31).

Literature: Les Arts, Aug. 1908, p. 10, no. iii; cp. Arm. 1,
36, 1; Corpus, no. 421 h; Cott p. 170; H. Janson, ‘The
Putto with the Death’s Head’, in The Art Bulletin, 19
(1937) pp- 423-449; Antonio Morassi, ‘Per la ricostruzione
di Maffeo Olivieri’, in Bollettino d’Arte, 30 (1936) pp.
237-249 (at p. 242 for the roundel on the Martinengo
monument). Tervarent, col. 184, v (the flame as funerary
motif); col. 374, iii (Death’s head) and figs. 69 (roundel at
Pavia) and 70 (Martinengo roundel).

85 mm.

ATTRIBUTED TO BOLDU

143, THE EMPEROR CARACALLA.

Obv. Bust of the young Caracalla to left, laureate. Around,
ANTONINVS PIVS AVGVSTVS

Rev. The same design as on no. 142. Above, 10 SON FINE
and, below, Mccccrxvi

62 mm. A880-143A

* GENTILE BELLINI °*

CAMELIO

This attractive medal is generally attributed to Boldd,
because of the identity of the reverse composition with that
of the medal of himself (no. 142). But this reverse has only
been adapted by the artist responsible for the head on the
obverse, whose style is not that of Boldu. The head itself
is loosely copied from a Roman coin.

Literature: Cp. Arm. 1, 37, 4; Corpus, no. 423; Cott p. 170;
Middeldorf, Morgenroth, no. s4 (‘Attribution and real date
are uncertain’); H. Janson, ‘The Putto with the Death’s
Head’, in The Art Bulletin 19 (1937) pp. 423-449; Planiscig,
‘Bronzi inediti di autori ignoti’, in Dedalo, 12 (1932) pp.
739-752 (at p. 745, for an infant Bacchus, seated astride a
barrel decorated with the obverse of this medal). Tervarent,
cols. 184, v; 374, iii.

GENTILE BELLINI
(b. ca. 1429/30; d. 1507)

The famous painter was in Constantinople, 1479-80. The
portrait of Mohammad ascribed to him and now in the
National Gallery, London, is dated 25 November 1480.
His medal was more probably inspired by the example of
Costanzo da Ferrara (no. 102).

144. MOHAMMAD II, Sultan of the Turks (143051~
81)

Obv. Bust to left, in turban and gown. Around, MAGNI
SOVLTANI F MOHAMETI IMPERATORIS

Rev. Three crowns: of Constantinople, Iconium, and
Trebizond. Around, GENTILIS BELLINVS VENETVS
EQVES AVRATVS COMES Q PALATINVS F

A881-144A

In the original version the F (which is erroncous) was
absent from the inscription round the bust. Hill suggested
that the medal was designed before the end of November
1480, when Bellini returned from Constantinople.
Babinger suggests that the portrait more probably derives
from Costanzo da Ferrara’s medal, or some other model
(which was also used by Bertoldo). The three crowns
reappear in the field of the painting.

Literature: Cp. Arm. 1, 78; m1, 18 a; Heiss, Niccolo Spinelli,
p. 79, pl. ix, 1; Les Arts, Aug. 1908, p. 8, no. vi; Corpus,
no. 432 i; Cott, p. 170; Middeldorf, Morgenroth, no. ss;
F. Babinger, Mehmed der Eroberer und seine Zeit, Munich,
1953, pp. 425-6 (Bertoldo and Bellini). M. Davies, The
earlier Italian Schools, National Gallery catalogue, London,
1961, pp. $1-2, no. 3099 (for the painting, ascribed to
Gentile Bellini).

92 mm. Later casting.
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CAMELIO
(b. ca. 1455/60; d. 1537)

Vettor di Antonio Gambello, known as Camelio, was a
medallist, die-engraver, jeweller and armourer. He is first
mentioned in 1484 as master of the dies in the Venetian
mint, and worked there until 1510. Possibly before 1484,
and certainly between 1513-1516, he worked as an
engraver at the papal mint, concluding his career in Venice,
1516-1537. Like Enzola he experimented with the striking
of medals from dies, and he was probably in touch with
Caradosso in Rome. For a signed plaquette by him, see
Pope-Hennessy, Kress Bronzes, no. 46.

To the bibliography in the Corpus pp. 115-6, may be added
P. Grotemeyer, ‘Drei Medaillen von Camelio’, in Miinchner
Jahrbuch der Bildenden Kunst, 12 (1937-8) pp. x—xi; and W.
Schwabacher, ‘En unkendt Renaissancemedaille af Came-
lio’, in Konsthistorisk Tidskrift, 13, (3) (Oct. 1944), pp- 92-5.

145. SIXTUS 1V, Pope, 1471-84.

Oby. Bust to left, wearing tiara over skull-cap, and cope.
Around, SIXTVS IIII PONTIFEX MAXIMVS VRBE
RESTAVRATA

Rev. The Pope in audience. Below, op(us) vicToRris
CAMELIO VE(neti).

$I mm, A882~-145A

The reverse is adapted from a medal of Paul II.
Literature: Cp. Arm. 1, 116, 9; Corpus, no. 437; Cott p. 170,

146. GIOVANNI BELLINTI, the painter (ca. 1430-
ISI6).

Obv. Bust to left in cap and robe with stole over shoulder.
Around, TOANNES BELLINVS VENET(us) PICTOR(um)
op(timus)

Rev. An owl. Above, VIRTVTIS ET INGENII and, below,
VICTOR CAMELIVS FACIEBAT

58 mm. A late cast. A883-146A

The Corpus records only the specimen at Venice (Museo
Archacologico) as an original, with a reverse spoiled by
tooling. A second good specimen went from the Oppen-
heimer collection to the British Muscum.

Literature: Cp. Arm. 1, 113, 2; Heiss, Venise, p. 123, pl. vii,
2; Les Arts, Aug. 1908, p. 12, no. xii; Corpus, no. 438 c;
Cott p. 170; National Art-Collections Fund Thirty Third
Annual Report, 1936 (London 1937) p. 28, no. 1006 and
facing plate; and Oppenheimer collection (sale, London,
Christie, 27 July 1936, lot 48, illustrated) for the specimen
now in the British Muscum,

147. GENTILE BELLINI, the painter (1420-1507).

Oby. Bust to left in cap, wearing chain with medallion.
Around, GENTILIS BELINVS VENETVS EQVES
coMEsQ(ue).

Rev. Incised across field, GENTILI TRIBVIT QVOD POTVIT
VIRO NATVRA HOC POTVIT VICTOR ET ADDIDIT

64 mm. Late cast. A884-147A

The titles borne by Gentile were granted by Frederick IIL
The medal is doubtless not much earlier than 1500, when
when the sitter was 70 years old.

Literature: Corpus, no. 439 e; cp. Arm. 1, 114, 1; Cott p. 170.

148. VETTOR GAMBELLO, the medallist, 1508.

Oby. Head to right. Around, VICTOR CAMELIVS SVI
IPSIVS EFFIGIATOR MDVIII

Rev. Sacrificial scene in antique manner. Above, FAVE
FOR(tuna); below, s A CRIF(icio).

37 mm. Struck. A88s-148a
Literature: Les Arts, Aug. 1908, p. 12, no. xiv; cp. Arm. 1,
115, 3; Corpus, no. 446; Cott p. 170. J. Pope-Hennessy,
‘Italian Bronze statucttes-I,’ in Burl. Mag. 105 (1963) pp.
14-23 (at pp. 22-3, for the significance of this reverse type
as a relief by Camelio in attributing figure bronzes to the
artist); F. Saxl, in Warbwig Journal, 2 (1938-9) at p. 366
n. 2 (for the context of the medal reverse).

149. (See 150a).

150. VETTOR GAMBELLO, the medallist.
Oby. Youthful head to right.

Rev. Nude male figure seated on stump under a sapling in
the attitude of the Ludovisi Ares; before him, winged
caduceus rising out of cuirass, with spear, helmet, and
shicld leaning against it; behind him, an owl. Below,
V CAMELIO

290 mm. Struck.

Hill believed the portrait type to be Augustus. Schwabacher
however, in publishing for the first time a companion
picce of a woman inscribed DIvA 1vsTINA which has
the same reverse type, suggests that this ‘Augustus’ is
probably a self-portrait. The woman depicted was perhaps
a friend of the artist, Giustina. The ‘Augustus’ profile may
be compared with no. 148. The type of the reverse suggests
that the Ludovisi Ares was discovered at the time when
Gambello was in Rome, i.e. 1513-16.

AB887-150A

Literature: Arm. 1, 115, 4. Heiss, Venise, p. 124, pl. vii, 4;
Les Arts, Aug. 1908, p. 12, no. xiii; Corpus, no. 448 b; cp.
Arm. 1, 45, a; Cott p. 171; W. Schwabacher, ‘En unkendt
Renaissancemedaille af Camelio,” in Kousthistorisk Tidskrift,
year 13, part 3 (Oct. 1944), pp. 92-5 (for the medal of
Giustina).

150a. CLASSICAL SUBJECTS.

Oby. Nude male figure carrying dead stag; behind him,
Pan seated and two other satyrs in the background; on left,
two putti playing and a seated female (?) figure.
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Rev. Flaming tripod on a square altar, on its front a blank
tablet; on right, wine-skin at foot of a tree; on left, ram
tied to the altar and a goat; axe, torch, etc., lying on the
ground. Below, v cCAMELIO
30 mm. A886-149A
This is cast; the original was struck.

Literature: Cp. Arm. 1, 117, 13; Molinier, i, p. 111, no. 156;
Corpus, no. 447; Cott p. 170,

IN THE MANNER OF CAMELIO

151. MARCO BARBADIGO, Doge of Venice
1485-6.

Oby. Bust to right, in ducal cap and robes. Around,
MARCVS BARBADICO DVX VENECIAR(um).

Rev. In wreath of ivy, inscription: SERVAVI BELLO
PATRIAM &¢C., similar to the breve attached to the
portrait of the Doge in the Sala del Gran Consiglio.

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 97).

Literature: Cp. Arm. 11, 70, 1; Corpus, no. 449; Cott p. 171.

152. LEONARDO LOREDANO, Doge of Venice
I50I-21I.

Obv. Bust to left, wearing ducal cap and robe. Around,
LEONAR(dus) LAVREDANVS DVX VENETIAR(um) ETC.

Moulded border.

Rev. Equity holding scales and sceptre. Around, AEQVITAS

pRINCIPIS Moulded border.
63 mm, A889-1524

The attribution to Gambello, based on style, appears to be
sound.

Literature: Corpus, no. 452 f; cp. Arm. 11, 124, 1; Cott p. 17I.

153. ANDREA GRITTI, Doge of Venice 1523-38.

Oby. Bust to left, in ducal cap and robe. Around, ANDREAS
GRITI DVX VENETIAR(um) ETC (saltire). Moulded

border.

Rev. Venetia seated holding scales and cornucopiae;
behind her, arms; in background, galleys at sea. Below,

VENET. Moulded border.
66 mm. ABgo-1534

Somewhat in Gambello’s manner, but coarser in execution,
and perhaps made at the time of the Doge’s death.

Literature: Cp. Arm. 11, 174, 3; Corpus, no. 456; Cott p. 171.

154. GIULIANO II DE’ MEDICI, Duc de Nemours
(1478-1516).
Oby. Bust to left. Around, MAGNVS IVLIANVS MEDICES

FRA ANTONIO DA BRESCIA °* OLIVIERI

Rev. Virtue giving her right hand to Fortune. Around,
DVCE VIRTVTE COMITE FORTVNA MDXIII

54 mm. AB9I-154A
Made at Rome, probably by Gambello, after the election
of the Medici Pope, Leo X, in March 1513.

Literature: Cp. Arm. 11, 94, 2; Corpus, no. 456 bis; Cott p.
171. Tervarent, col. 267, ii. (on the type of Fortunc).

155. AGOSTINO BARBADIGO, Doge of Venice
1486-1501.

Oby. Bust to left in ducal cap and robe. Around,
AVGVSTINVS BARBADIC(us) VENETOR(um) DVX

Rev. Venetia scated to left on throne supported by a lion,
holding sword erect; about her, arms. Below, VENE(tia).
32 mm. AB892-155A
The original was struck from dies. Heiss first suggested the

attribution to Gambello.
Literature: Cp. Arm. 11, 70, 4; Corpus, no. 458; Cott p. 171.

GIOVANNI FALIER

The signature on the following medal probably represents
the artist who signs ‘Toannis Faletro’ on a medal of the
Priest Marcus.

156, ANDREA GRITTI, Procurator of St Mark’s,
afterwards Doge of Venice.

Oby. Bust to left, in armour and cloak. Around, ANDREAE
GRITO PROCVR(atori) D(ivi) MARcr; below, 10 F
Moulded border.

Rev. Gritti commanding on horseback before a city the
wall of which is breached; before him, a nude man seen
from behind. Above, orr(ime) DE PATRIA MERITO;
below, craT(ia) crv(ium).
66 mm. A893-156
Commemorates the services of Gritti at the sicge of Brescia
(1512 or 1516) or Bergamo (1512). The signature may also
be read @ (for Falier) F(ecit).

Literature: Cp. Arm. 1, p. 122; Corpus, no. 464; Cott p. 171.
Middeldorf, Morgenroth, no. s6.

FRA ANTONIO DA BRESCIA
(Active ca. 1485-1515)

Working at Padua, Treviso, Verona, and Venice. The
following medal, unsigned, is somewhat in his manner. To
the Corpus, pp. 1234, may be added G. F. Hill, ‘Frate
Antonio de Brescia’, in Miscellanea di Storia dell’ Arte in
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onore di Igino Benvenuto Supino, Florence, 1933, pp. 483-5
For plaquettes formerly ascribed to the artist, sce Pope-
Hennessy, Kress Bronzes, nos. 187-9.

157. NICCOLO TEMPESTA (?) of Treviso.

Oby. Bust to left. Around, NICOLAVS TEMPE(std 7?)
TAR(visius).

Rev. A winged dragon sejant on a rock to right, holding a
balance in its jaws.

47 mm, A894-157A

The name of the sitter is probably Tempest, which was
borne by an important family of Treviso. In style the
medal bears some resemblance to the signed work of Fra
Antonio da Brescia.

Literature: Les Arts, Aug. 1908, p. 13, no. iv; Corpus, no.
480; cp. Arm. 11, 72, 14; Cott p. 171.

MAFFEO OLIVIERI
(b. 1484; d. after 1534)

A bronze-worker of Brescia, who made in 1527 a pair of
candlesticks, now in St Mark’s at Venice, for Altobello
Averoldo, is probably to be identified with the author of
the medal of that prelate (no. 161) and of a group of other
medals round about the year 1523. He is distinguished by
the pomp and aristocratic air of his portraits, and the fine
spacious composition of his reverses, qualities admirably
exemplified in the medal of Averoldo himself.

To the materials in the Corpus p. 127 may be added:
Thieme-Becker, 26 (1932), pp. 6-7; A. Morassi, ‘Per la
ricostruzione di Maffeo Olivieri,” in Bollettino d’Arte, 30

(1936), pp. 237-249-

158. FRANCESCO DI ANDREA MALIPIER],
Venetian, 1523.

Obv. Bust to right. Around, FRANCISCVS MARIPETRO
ANDREAE K(ilius) AN{no) xxx

Rev. Pelican in her piety, on stump of a tree growing on a
mound. Above, FIRMAE ET PERPETVAE CARITATI and,
below, MpxXIII

64 mm. AB89s5~158A
Other specimens in the Victoria and Albert and Correr
Muscums.

Literature: Arm. 1, 125, 3; Heiss, Venise, p. 190, pl. xiv, 4;
Corpus, no. 482 c; Cott p. 171.

159. VINCENZO DI ANDREA MALIPIERI (b.
1476) Venetian, 1523.

Oby. Bust to right. Around, VINCENTIVS MARIPETRO
AND(reac) K(ilius) AN(no) AET(atis) xLVII

Rev. A crowned ecagle, displayed on a mound amidst
waters. Above, REGALIS CONSTANTIA; below, MDXXI1I

64 mm. A896-150A
Literature: Arm. 1, 124, 2; Heiss, Venise, p. 189, pl. xiv, §;

Corpus, no. 483 e; Cott p. 171; Middeldorf, Morgenroth,
no. s8.

160. AUGUSTO DA UDINE (PuBLio AUGUSTO
GRraAz1ANI), poet and astrologer.

Oby. Bust to left, with lank hair, laureate. Around,
AVGVSTVS VATES

Rev. Nude female figure (VrRaNIA) with long hair,
standing to front, her right hand to her head.

32 mm. AB97-160A

The portrait is figured in Augusto’s Odae, published at
Venice in 1529. The medal has been variously attributed:
to Adriano Fiorentino, to Fra Antonio da Brescia, to
Maffeo Olivieri, of which the last seems most likely. The
poet was laureated by Frederick III before 1493, perhaps
in 1489. He was still living in 1519, about which time the
medal was probably made. The reverse type alludes to
his astrological studies.

Literature: Corpus, no. 485 u; cp. Arm. 11, 72, 15; Cott
p. 171.

161. ALTOBELLO AVEROLDO of Brescia, Bishop
of Pola (1497), Legate Apostolic at Venice (1526), died
IS31.

Oby. Bust to right in berretta and rochet. Around,
ALTOBELLVS AVEROLDVS BRIXIEN(sis) POLEN(sis)
Ep(iscopu)s vEN(etiae) LEG(a)T(u)s aposT(olicus).

Rev. Truth unveiled by two nude men. Below, VERITATI
D(icatum).

03 mm, A808-161A

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 101).

Literature: Les Arts, Aug. 1908, p. 12, no. v; cp. Arm. 11,
104, 123 Corpus, no. 486; Cott p. 171; Middeldorf,
Morgenroth, no. s9.

162. SEBASTIANO MONTAGNACCO, Patrician
of Venice, died 1540.

Obv. Bust to right. Around, SEBASTIANVS MON-
TENIAC(us) P(atricius) v(enetus).

Rev. A fortress, with tall tree in background. Below,
s(enatus) c(onsulto). Around, cass1IANVM soL(idatum ?)
ET IMPENSA RESTAVRATVM

64 mm. AB899-162A

Perhaps refers to the restoration in 1480 of the Castle of
Cassacco, although the medal is much later (1520-30).

Literature: Corpus, no. 488 ¢; cp. Arm. 11, 215, d; Cott p.
171.
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VENETIAN SCHOOL
About 1450-1475

163. BEATO LORENZO GIUSTINIAN (1380-

1456).

Oby. Bust to left, radiate, wearing cap and rochet. In
a raised frame, on which BEATVS LAVRENTIVS
IVSTINIANVS PRIMVS PATRIARCHA VENETIARVM

Without reverse.

Rectangular, 9o x 73 mm.
Venetian work, after 1472, when Giustinian was beatifted.
The portrait is based on that by Gentile Bellini of 1465 in
the Venice Academy.

Literature: Les Arts, Aug. 1908, p. 13, no. ii. cp. Arm. 1,
300, I bis; Bange, no. 246; Corpus, no. 496 ¢; Cott p. 171.

Agoo-163A

VENETIAN SCHOOL
About 1500-1525

164. ANTONIO GRIMANTI, Doge of Venice 1521-3.
Oby. Bust to left, in ducal cap and robe. Around,
ANT(onius) GRIMANVS DVX VENETIAR(um).

Rev. Justice and Peace grasping hands. Around, 1vsTITIA
ET PAX OSCVLATE SVNT
32 mm. Ago1-164A
The reverse legend is from Ps. lxxxiv, 11.

Literature: Cp. Arm. 11, 124, 4; Heiss, Venise, p. 155, no. 2,
pl. x, 8; Corpus, no. so7; Cott p. 171. Tervarent, col. 176
(for literature on the reverse type).

165. GIOVANNI FASIOL.

Oby. Bust to left, in round cap. Around, engraved,
IOANNES FASEOLVS V(cnetus).

Rev. Nude helmeted figure holding small figure of Victory
and branch.

43 mm. The only specimen known. Ago2-165A
This cannot be the Giov. Fasiol who taught Greek and
Latin at Padua, for he was young in 1560. This medal,
though cast, shows many affinities with the die-engraver
of what Hill has called the Alviano group, who was
working about 1500-25. The reverse design was too small
for the obverse. The next two medals belong to the same
group.

Literature: Arm. 1, 125, 8; Heiss, Venise p. 187, pl. xiii, 8;
Les Arts, Aug. 1908, p. 13, no. xviii; Corpus, no. 516 a;
Cott p. 171.

166, SIMONE MICHIEL, Protonotary, afterwards
Canon of Verona (1498) and (1510) of Treviso; died 1525.

BELLANO -

PADUAN SCHOOL * POMEDELLI

Obv. Bust to left, wearing cap. Around, incised, sIMON
MICHAEL PROTHONOTARIVS

Without reverse.

s2 mm, The only known specimen. Ago3-166A
There are other medals of this man by Fra Antonio da
Brescia,

Literature: Arm. , 175, 11; Heiss, Venise, p. 195, pl. xiv, 7;
Corpus, no. 517 a; Cott p. 172.

167. TOMMASO MOCENIGO.

Obv. Bust to left, in cap. Around, THOMAS MOCENICO
Rev. The Toilet of Venus? Around, VIRTVTE DVCE ET
COMITE FORTVNA
39 mm. Struck, Agog—-167A
Probably the man who in 1504 became Procurator of St
Mark’s, and before that date.

Literature: Cp. Arm. 1, 175, 12; Heiss, Venise, p. 195, pl.
xv, 4; Corpus, no. 518 e; Cott p. 172.

168. FRA GIOVANNI CORNARO, Benedictine
monk,

Oby. Bust to left, wearing habit. Around, +10(annes)
CORNELIVS MONACOR(um) CASIN(ensium) COLVMEN
Rev. Shepherd, carrying a sheep on his shoulders, driving
his flock past a palm-tree on which is a pelican in her piety.
Around, PIETAS EVANGELICA

43 mm. Agos-168a
Giovanni Cornelio or Cornaro, a Venetian Benedictine of
the Abbey of Praglia, was abbot of Santa Giustina at
Padua, 1507-14. The medal may date from that time, or
from just after his death.

Literature: Cp. Arm. 11, 70, 5; Corpus, no. 527 k; Cott p.
172.

169. PAOLO DIEDO.

Oby. Bust to left, in cap and gown, seen slightly from
behind. Around, PAVLVS DEDVS VENETVS Mccccevin
Without reverse.

45 mm, A9o6-169A
The Berlin specimen is the only one recorded with a

reverse, a triple-faced bust, with an infant’s face on top of
the head, and the motto sOL PER CHE TROPPO GLIE

Literature: Arm. 11, 125, 6; Heiss, Venise, p. 186, pl. xiii, 4;
Corpus, no. 529 e; Cott p. 172.

170. GIOVANNI MANNELLI, Florentine,

Obv. Bust to right, wearing cap and coat. Around,
TIOANNES MANNELLVS FLORENTINVS cI(vis) and, below,
xx1 Concave field. Moulded border.

Without reverse.



CATALOGUE NOS. 163-176 35

$8 mm. Gilt. Ago7-170A
Giovanni di Niccold di Lionardo Mannelli was a Prior of
Florence in Nov. and Dec. 1508. The medal is probably
Venetian; it has been described as near the manner of
Giulio della Torre, but it is perhaps still nearer that of

Gambello.
Literature: Cp. Arm. 1, 134, 23; Corpus, no. s35; Cott p. 172.

171. ALVISE DA NOALE, jurist.
Oby. Bust to left, cloak knotted on breast. Moulded border.

Rev. ALOYSIVS ANOALIS IVRECONSVLTVS Moulded
border.

37 mm., Ago8-1714

Alvise was a lawyer prominent in Venetian affairs from
1509 until 1533 or later. The medal must, by its style, be
dated about 1512-20.

Literature; Arm. 111, 235 ¥; Corpus, no. 538 e; Cott p. 172.

BARTOLOMMEO BELLANO
(b. ca. 1434; d. 1496/7)

Sculptor and architect in Padua, and a pupil of Donatello.
The following medal, attributed to him by Vasari, is in his
characteristically uncouth style. For a plaquette by Bellano
sce Pope-Hennessy, Kress Bronzes, no. 3.

172. ANTONIO ROSELLI of Arezzo, jurist (1378—
1466).

Oby. ANTONIVS DE ROYZELLIS MONARCHA SAPIENTIE
Bust to left, wearing cap and robe; in field behind, 91

Rev. Figure of Roselli, scated on an architectural bracket;
in field, ¢ v Above, CELITVM BENIVOLENTIA
Ago9g-172A
The title ‘Monarch of Wisdom’ was given to Roselli in
1460 by the Venetian Senate; if he was at the same time
made a Venetian citizen, this would explain the letters
¢ v. The medal may have been made shortly after the
conferment of the honour; or it may be posthumous (he
died 16 Dec. 1466). The figure 91 may indicate his age;
if so, it would appear to be three years out, since he did not
reach more than 88 years.

47 mm.

Literature: Les Arts, Aug. 1908, p. 14, no. iii; Corpus, no.
540 f;cp. Arm.1, 47, 3; Cott p. 172.

PADUA, 1515

173. GIROLAMO DI BENEDETTO PESARO,
Captain of Padua 1515.

Obv. Bust to left, in cap and robe.

Rev. In a wreath, HIERONYMVS PISAVRVS PADVAE
PRAEFECTVS BENEDICTI PROCVRATORIS K(ilius) MDXV
65 mm. Agro-173A
Perhaps made at Padua, where Pesaro was captain from
ISIS to ISI7.

Collections: Samuel Addington (sale, London, Sotheby,
19 May 1886, lot 47) and Baron Heath (sale, London,
Sotheby, 7June 1879, lot 13).

Literature: Corpus, no. s43 ¢; cp. Arm. 1, 126, 12; Cott p.
172.

174. Oby. Bust to left, in cap and gown. Around,
HIERONIMVS PISAVRVS B(enedicti) F(ilius) pro c(uratoris)
Rev. Within a wreath, PADVAE PRAEFECTVS MDXV
32 mm. A9rI-174A
Sce the preceding medal.

Literature: Cp. Arm. 11, 126, 13; Corpus, no. 544; Cott p.
172.

GIOVANNI MARIA POMEDELLI
(b. 1478/9; d. 1537 or later)

Goldsmith, painter, and engraver. His medals were neatly
all made at Verona. His mark is an apple with a monogram
of zvaN, flanked by a punch and a graver.

175. STEFANO DI ANDREA MAGNO,
(born soon after 1499, died 1572).

Oby. Bust to left. Around, STEPHANVS MAGNVS D OMINTI
ANDREAE FILIVS

ISIO

Rev. Neptune seated on dolphin, his right foot on an urn
from which water flows, spearing a lobster with his
trident, and holding up a wreath; around, 10ANNES
MARIA POMEDELVS VERONENSIS Fecit); in the field,
MDXI1X; below, the artist’s mark.

$6 mm. Ag12-175A

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 85).

Literature: Arm. 1, 127, 7; Les Arts, Aug. 1908, p. 12, no.
iii; Corpus, no. 586 e; Cott p. 172.

176. GIOVANNI EMO, Podestd of Verona 1527.

Oby. Bust to left, wearing cap and robe with stole over
shoulder. Around, 10ANNES AEMO VENET(us) VERONAE
PRAETOR

Rey, Pallas, holding palm-branch, plucks a branch from
an olive-tree; facing her, Mars, in armour, holding up
shield and resting on spear beside his horse. Around, T
PACI ET BELLO MDXXVII; under ground-line and below,
10(annes) MARIA POMEDELLVS VERONENSIS Fecit).
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$2 mm. A913-176A

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 86).

Literature: Les Arts, Aug. 1908, p. 12, no. ii; cp. Arm. 1,
126, 4; Corpus, no. 588 h; Cott p- 172.

177. TOMMASO MORO, Captain of Verona 1527.

Obv. Bust to right, in cap and robe with stole. Around,
THOMAS MAVRVS VENETVS VERONAE PRAEFECTVS

Rev. Phoenix on pyre gazing at sun. Around, MORIENS
REVIVISCO and 1o(annes) MARIA POMEDELVS VERO-
NEN(sis) Flecit); across field, MDxxVII

$2 mm., A9g14~-177A

Other specimens at Berlin and Venice.

Collection: His de la Salle (sale London, Sotheby, 22 Nov.
1880, lot 84).

Literature: Corpus, no. 589 ¢; cp. Arm. 1, 128, 11; Cott p.
172. Tervarent, cols. 304—s.

178. CHARLES V, born 1500, King of Spain 1516,
Emperor 1519-56, died 1558.

Oby. Bust to right, young, wearing flat cap and robe with
collar of the Golden Fleece. Around, XAROLVS REX
CATOLICVS

Rev. Young winged genius kneeling, writing on a shicld
hung on an oak-tree; behind, a vase; above, an eagle flying
crowns him; around, viTor1A
35 mm. Ag1s-178A
A later version of a medal inscribed vicTor1a and having

the mark of Pomedelli below.

Literature: Cp. Corpus, no. s91; cp. Arm. 1, 125, 1; Cott
p- 172; Bernhart, Bildnismedaillen Karls des Fiinften, Munich,

1919, p. 33, no. 2, pl.i.

179. FRANCIS I of France (1494-1515-47).

Oby. Bust to left, beardless, in cap and robes, wearing
collar of St Michael. Around, FRANCISCVS I CHRISTIAN-
ISIMVS REX FRANCOR(um).

Rev. On a large tazza, a salamander in flames; above,
crown; around, NVTRISCO EXTINGO; below, the artist’s
mark.

so mm. Later casting. A916-179A

The original was made-between 1515 (the date of the
accession of Francis) and 1518 (when he began to grow a
beard). The Corpus records only one good specimen of
this medal.

Literature: Cp. Arm. 1, 127, §; Corpus, no. 592; Cott p. 179.
Tervarent, cols. 333~4 (for the salamander device).

180. UNKNOWN LADY
Oby. Bust to left; around, F*B+ET LONGIVS VIVAT
SERVATA FIDE

FRANCIA * BOLOGNESE SCHOOL AFTER FRANCIA -

MILANESE SCHOOL

Rev. Naked bearded man kneeling, holding on his head
basket of fruits; behind him, Cupid standing on a globe
inscribed A s 0 (Amor superat omnia); in the field, caduceus
and growing vine. Around, IOANNES MARIA POME-
DELLVS VERONE(n)si(s) F(ecit).

s4 mm, Somewhat over-chased. Ag17-180A

The initials on the obverse perhaps represent the lady’s
name.

Literature: Les Arts, Aug. 1908, p. 12, no. i; Corpus, no.
594 g; cp. Arm. 1, 129, 13; Cott p. 172.

181. FEDERIGO II GONZAGA (1500-1540), fifth
Marquess of Mantua 1519, Duke 1530.

Oby. Bust to left, wearing coat with chain over. Around,
FEDERICVS II MARCHIO MANTVAE V

Rev. Altar of FIDES on a mountain (Olympus); below,
10A(n)NES MARIA POMED(ellus) Flecit); all in wreath.

39 mm. A918-181A

The medal dates between 1523 and 1530.

Literature: Corpus, no. 595 e; cp. Arm. 1, 127, 6; Cott p.
172. Tervarent, col. 276 (for the mountain as a Gonzaga
device).

182. ISABELLA MICHIEL, wife of Giambattista
Sesso.

Oby. Bust to left, head swathed in drapery, cloak tied on
left shoulder. Around, (vine-spray) ISABELLA SESSA
MICHAEL VENETA

Rev. Occasion seated to left, semi-nude, holding bridle and
three nails, right foot on a skull; behind her, a leafless tree
and a sphinx-crested helmet. Below, the artist’s mark.
Above, EK TIAAAI MO! MHNIZOMENH

4s mm, A9g19-1824
The reverse of this and other medals of Isabella seem to
refer to her wartime distresses as governess of Vicenza for
the Imperialists against Venice in 1511. In Nov. 1511 she
retired to Verona, and probably returned to Vicenza,
having sued for pardon, in 1517. She lost her property,
and had no reward from Maximilian, so that Fortune is
rightly described as ‘since long time wroth’ with her. The
form pmyileofa is unclassical.

Literature: Corpus, no. 597, 1; cp. Arm. 1, 127, 8; Cott p.
173; Morsolin, ‘Tsabella Sesso’, in Rivista Italiana di Numis-
matica, iii, 1890, pp. 250-258 (for the career of Isabella).
Tervarent, col. 267, ii (on the type of Occasion or Fortune);
col. 278 (Bridle and Fortune).

183. FRANCIS I of France (1494~1515-47).

Oby. Bust to right, youthful, wearing plumed hat. Around,
FR(ancisco) FRr(ancorum) REGI VICTORI MAX(imo) Ac
VINDICI oPT(imo).

Rev. Diomede seated on cippus, from corner of which
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hangs a garland; he holds palladium and dagger. Around,
£(rancisci) NIBII NOVAR(iensis) CVRA OB EIVS PATRIAM
poMvMQ(ue) SERVAT(am).

48 mm. Not a contemporary cast. Ag20-183A

Francesco Nibbia of Novara had this medal made for
Francis in gratitude ‘for saving his country and his house’,
doubtless in the campaign of Marignano (1515). The
attribution to Pomedelli is not certain, though probable.
The reverse is copied either from a well-known Medici gem
of which the Kress collection has a bronze version; or from
the medallion in the Riccardi Palace which reproduces it.

Literature: Cp. Arm. 1, 187, 5; Corpus, no. 60o; Cott p.
173 ; Pope-Hennessy, Kress Bronzes no. 257 (for the bronze
version of the gem, with literature); cp. no. 256; Ursula
Wester and Erika Simon, ‘Die Relicfmedaillons im Hofe
des Palazzo Medici zu Florenz', in Jahrbuch der Berliner
Muscen, 7 (1965), 1, pp. 27-8, 34, 50, figs. 2, 3 (for the tondo,
gem); B. H. Pollak, ‘A Leonardo drawing and the Medici
Diomedes gem’, in Warburg Journal, 14 (1951), pp. 303—4
(for versions of the composition in other media).

FRANCESCO FRANCIA
(b. ca. 1450/3; d. 1517)

A famous painter of Bologna. The two following medals
arc only attributed to him.

184. GIOVANNI II BENTIVOGLIO (Born 1443,
Lord of Bologna 1462~1506, died 1509)

Oby. Bust to right, with long hair, in cap, doublet, and
coat. Around, IOANNES BENTIVOLVS II BONONIENSIS

Rey. MAXIMILIANI IMPERATORIS MVNVS
MCCCCLXXXXIIII

28 mm. Struck. Ag21-184A

Munus is the right of coinage granted by the Emperor to
Giovanni II in Oct. 1494. It is doubtful whether Francia,
according to the tradition recorded by Vasari, engraved
the dies for this coinage, as he did after 1506; but possibly
the present medalet and the coins based on it (see no. 659)
follow a design by him.

In S. Giacomo Maggiore, Bologna, is a relief closely re-
sembling this portrait by one Antonio Bal. .., which is
possibly copied from an original by Francia.

Literature: Les Arts, Aug. 1908, p. 12, no. xxiii; Corpus,
no. 606 I; cp. Arm. 1, 104, 1; Cott p. 173; Middeldorf,
Morgenroth, no. 63.

185. Oby. Bust to right, with long hair. Around,
IOANNES SECVNDVS BENTIVOLVS

Rev. Shield of Bentivoglio; around and across field,
HANNIBALIS FI(lius) r(ei) p(ublicac) BONON(iensis)
PRINCEPS

Silver, 18 mm. Ag22-185A
There is another specimen in silver at Florence (Supino,
p. 88, no. 223); specimens in bronze in Berlin (Friedlinder,

p. 176, pl. xxxiv no. 2) and the Morgenroth collection.

Literature: Corpus no. 607 ¢; cp. Arm. 11, 65, 21; Cott, p. 173
(as Francia ?); Middeldorf, Morgenroth, no. 64 (from the
Oppenheimer sale, part lot 66; ‘the attribution has little
foundation’)

BOLOGNESE SCHOOL
AFTER FRANCIA

186. FRANCESCO DEGLI ALIDOSI, Cardinal of
Pavia (1505), Legate of Bologna and Romagna (1508),
murdered 1511.

Obyv. Bust to right, in berretta and cape. Around,
FR(anciscus) ALIDOXIVS  CAR(dinalis) PAPIEN(sis)
BON(oniac) ROMANDIOLAE Q(ue) c(ardinalis) LEGAT(us).
Rev. Jupiter, nude, with thunderbolt, in car drawn by two

eagles; below, signs of Pisces and Sagittarius. Around,
HIS AVIBVS CVRRVQ(ue) CITO DVCERIS AD ASTRA

59 mm., A923-186A
Cp. the relief portrait in the Louvre. Tervarent explains

the reverse type as an allusion to Jupiter giving glory to
those born under his ascendancy.

Literature: Corpus, no. 610; cp. Arm. 11, 32, E; Cott p. 173.
Tervarent, col. 71.

187. BERNARDO DE’' ROSSI, Bishop of Treviso
(1499), Governor of Bologna (1519-23), died 1527.

Obv. Bust to right, in berretta and cape. Around, BER(nar-
dus) rv(beus) co(mes) B(erceti) Ep(iscopu)s TAR(visinus)
LE(gatus) Bo(noniae) vIc(arius) Gv(bernator) ET PRAE-
(fectus).

Rev."A female figure holding a sun-flower in a car drawn
by a dragon and an eagle; around, 0B VIRTVTES IN
FLAMINIAM RESTITVTAS
65 mm. Ag24~187A
The work of a follower of Francia, alluding to the repres-
sion by Rossi of disturbances at Ravenna (‘Flaminia’ mecans
Romagna) in 1519.

Literature: Cp. Arm. 11, 105, 19; 111, 32, F; Corpis, no. 612;
Cott p. 173.

MILANESE SCHOOL
Late Fifteenth Century

188. GIANGALEAZZO VISCONT]I, first Duke of
Milan (1354~95-1402).
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Oby. Bust to right, wearing robe and chain; below,
IOANNES GALEACIVS

Without reverse.

Rectangular, 157 x 122 mm. A925-188A

Possibly identical with the Bardini specimen. No other is
recorded. Hill described the piece as a Milanese ‘restitution’
not earlier than the end of the fifteenth century. It may be
noted however, that the plate of Gian Galeazzo Visconti in
Paolo Giovio’s history of the Visconti is closely similar to
the portrait plaque. As other historical writing by Giovio
inspired imaginary portrait medals (see no. 445) this piece
may be early-sixtecnth century.

Literature: Arm. 11, 14, 19; 11, 156, b; Corpus, no. 636 b;
Cott p. 173; Pauli Jovii Novocomensis Vitae duodecim
vicecomitum Mediolani Principum, Paris, 1549, p. 165
(portrait of Gian Galeazzo Visconti).

189. LODOVICO MARIA SFORZA (1451~1508)
il Moro, seventh Duke of Milan (1494~1500).

Oby. Bust to right, in cuirass.

Without reverse.

A926-189A
Closely resembling the onyx cameo in Florence (no. 109),
generally attributed to the Milanese gem-engraver
Domenico de’ Cammei. If the scale of the plate in Kris

may be trusted, the piece was not produced by indirect
casting from the stone.

Oval, 26 x 22 mm.

Literature: Cott, p. 173 ; Kris, pl. 20, no. 8s.

CARADOSSO
(b. ca. 1452; d. 1526/7)

Cristoforo Caradosso Foppa was employed as a goldsmith
and medallist in Milan after 1475. He appears to have
remained in Milan after the expulsion of Lodovico il Moro,
moved to Mantua in 1505, and then to Rome, where he
founded the guild of Roman goldsmiths in 1509, and died
1526/7. None of his medals are signed. For his plaquettes
in the Kress collection see Pope-Hennessy, Kress Bronzes,
nos. 47-s3. For a rectangular portrait plaque of Gian-
giacomo Trivulzio, attributed to Caradosso, sce D. W. H.
Schwarz, ‘Eine Bildnisplakette des Gian Giacomo Trivulzio’
in Schweizerische Landesmuseum im Zurich, Jahresberichte 66,
(1957) pp. 39~57. This piece, from the Trivulzio collection,
was lot 97, pl. 11 of Miinzen und Medaillen, Basel, auction
XVII, 2 Dec. 1957 (The plaque is of black-patinated bell-
metal; 195°1 x 151+5 mm, traces of gilding).

190. FRANCESCO I SFORZA (1401-66).

Oby. Bust to left in cuirass; on the breast, Sforza device of
the hound under a tree. Around, FRANCISCVS SFORTIA
VICECOMES DVX M{edio)L(an)1 QVARTVS

CARADOSSO

MILANESE SCHOOL

Rey. Francesco on horseback under canopy, accompanied
by soldiers, approaching a city from which issue people.
Around, CLEMENTIA ET ARMIS PARTA
40 mm. A late cast. A927-100A
A companion piece to the following, and made at the same
time, but commemorating a much carlier event, Francesco’s
entry into Milan in 1450. For the device on the breast-plate,
see Enzola’s medal no. 2.

Literature: Corpus, no. 653 i; Cp. Arm. 1, 108, 5; Cott p.
173. Middeldorf, Morgenroth, no. 67 (Corpus, 653 j).

191. LODOVICO MARIA SFORZA (1451~-1508)
il Moro, seventh Duke of Milan (1494~1500).

Oby. Bust to right in armour; on breast, a female figure
running, carrying a trophy. Around, LvDovICVs MA(ria)
sF(ortia) vi(ce)co(mes) DVX BARI DVC(atus) GVBER
(nator).

Rev. The Doge of Genoa (?) seated on a platform on which
is engraved p(ublico) DECRETO; a procession of horsemen,
headed by Lodovico (?) approaches; in background,
harbour of Genoa. Around, OPTIMO CONSCILIO SINE
ARMIS RESTITVTA
41 mm. A928-101A
Apparently commemorates the acquisition of Genoa by
Lodovico in 1488.

Literature: Les Arts, Aug. 1908, p. 12, no. xxi; Corpus, no.
654 g; cp. Arm. 1, 109, 8; Cott p. 173. Middeldorf,
Morgenroth no. 68.

192, GIANGIACOMO TRIVULZIO, Marshal of
France (1441-99-1518).

Oby. Bust to left, in plate-armour, laurcate. Around,
10(annes) TACOBVS TRIVVL(tiu)s MAR(chio) vIG(evani)
FRA(nciae) MARESCALVS On a square field, in corners of
which shield bearing the Trivulzio arms, Sforza viper,
Sforza device of three brands with buckets, and the ruota

del sole.

Rev. 1499 and inscription recording capture of Alessandria,
expulsion of Lodovico il Moro, and his capture at Novara.
Square, 46 x 46 mm. A920-192A
Attributed by Lomazzo to Caradosso.

Literature: Cp. Arm. 1, 110, 11; Corpus, no. 6s55; Cott p.

173.

193. DONATO DI ANGELO BRAMANTE,
architect (about 1444~1514).

Oby. Bust to front, nude, head to left. Around,
BRAMANTES ASDRVVALDINVS

Rev. Architecture seated, holding compasses and square,
her right foot on a weight; in background, view of St
Peter’s according to Bramante's design. Above, FIDELITAS
LABOR
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Ag30-193A
Ascribed to Caradosso by Vasari, who, however, says that
the medal was struck, not cast.

Literature: Les Arts, Aug. 1908, p. 12, no. xviii; Corpus,
no. 657 l; cp. Arm. 1, 107, 1; Cott p. 173.

43 mm.

-194, JULIUS 1II, Pope, 1503-13.

Obv. Bust to right, bare-headed, in cope. Around, 1vLIvs
LIGVR PAPA SECVNDVS MCCCCCVI

Rev. View of St Peter’s according to Bramante’s design;
above, TEMPLI PETRI INSTAVRACIO; below, VATI-
CANVS M(ons).

§6 mm. A931-194A
The medal is attributed to Caradosso on the authority of
Vasari, and with the following medal, is to be identified
with those which were buried in the foundations of the
churchin 1506.

Literature: Les Arts, Aug. 1908, p. 12, no. xix; Corpus, no.
659 ¢; cp. Arm. 1, 108, 2; Cott p. 173; Middeldorf,
Morgenroth, no. 69 (mentioning the chiaroscuro woodcut
by Hans Burgkmair, of 1511, which copies this medal, and
the literature on it); R. Weiss, “The Medals of Julius IT’,
in Warburg Journal, 28 (1965) pp. 163~182 (at pp. 169~172;
supporting the attribution to Caradosso, giving biblio-
graphical references for the Bramante design, and showing
the imitations of the Caradosso portrait type which

followed the medal).

195. Similar to the preceding, but the Pope wears skull-cap
and cape with hood.

§7 mm, Ag32-195A

Literature: Corpus, no. 660 d; cp. Arm. 1, 108, 4; Cott p.
173 (and see preceding piece).

196. NICCOLO ORSINI (1442-1510), Count of
Pitigliano and Nola, Captain of the Army of the Roman
Church and of the Florentine Republic.

Obv. Bust to left, bald, in armour. Around, Nic(olaus)
vrs(inus) PET(iliani) ET NoL(ac) COMES SANTE ROM(anac)
ECCLE(sic) ARMOR(um) cAP(itaneus).

Rev. Orsini riding to right, accompanied by two halberdicrs.
Around, Nic(olaus) VRs(inus) PETILIANI ET NOLAE
comes REIp(ublicac) FLOR(entinae) car(itancus).

41 mm. A933-196A

The titles date the medal between 1485 and 1495. No less
than four other later versions were made by recasting and
altering the legend of the original, to suit the various
changes in Orsini’s employment. The attribution of the
original to Caradosso was suggested by Jean de Foville.

Literature: Corpuis, no. 664 k; cp. Arm. 11, 64, 16; Cott p.
173 ; Middeldorf, Morgenroth, no. 71.
D

MILANESE SCHOOL
Early Sixteenth Century

197. SIMONE TAVERNA of Milan,

Oby. Bust to right, wearing cap and coat. Around, incised,
SIMON DE TABERNIS DE M(edio)L(an)o

Without reverse.

43 mm. A934-197A
Other specimens in the Milan and former W. H. Wood-
ward collections.

Literature: Arm. 11, 102, 4; Corpus, no. 702 b; Cott p. 173.

198. SCARAMUCCIA DI GIANFERMO TRI-
VULZIO, Bishop of Como 1508, Cardinal 1517, died
1527.

Oby. Bust to left, wearing berretta and cape. Around,
SCARAMVTIA TRIVVL(tius) cAr(dinalis) coMIH 10(annis)
FIRMI PRIMI K(ilius).

Rev. Prudence holding mirror and compasses, looking
down at small dragon at her feet.

A935-198A
Probably between 1518 and 1525. The error coMIH was
corrected to COMEN(sis) on a later version, to which was
also added the motto HAEC soLa DOMINATVR. The
workmanship appears to be Milanese. Hill argued that the
female figures on the reverses of this medal, and of the
medals of Pietro Piantanida (no. 423) and Jean de Lorraine
(no. 424), all related to the figure of Peace on the reverse
of Cellini’s medal of Clement VII. Habich accepted the
grouping but refused the attribution to Cellini, prefering
to call the group simply Milanese. Hill noticed (Corpus
p- 180, note to no. 70s) that the bust of the Trivulzio picce
was not of the same character as the rest of the group.
Dworschak has attributed two of the group, the Martinioni
and Piantanida medals, to Antonio Abondio.

60 mm.

Literature: Cp. Corpus, no. 703; Cott p. 174. Hill ‘Notes
on Italian Medals, X’, in Burl. Mag. 18 (1910), pp. 13-21I
(at p. 14); Habich, pl. Ixxxiii, 3.

199. GIANGIACOMO TRIVULZIO Marshal of
France (1441-99-1518).

Oby. Bust to right, laurcate, wearing cuirass. Around,
10(anncs) 1a(cobus) Tri{vultius) MaRr(chio) vic(evani)
FRAN(ciae) MARES(callus).

Rev. Bust to right, in cap and cuirass. Around, NEC CEDIT
VMBRA SOLI

43 mm, A936-199A
The motto is said to have been adopted by Trivulzio when
he deserted Lodovico for his enemies.

Literature: Les Arts, Aug. 1908, p. 11, no. ix; Corpus, no.
706 ¢g; cp. Arm. 11, 103, §; Cott p. 174.
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200. Sce Appendix.

BATTISTA (DI?) ELIA OF GENOA

Known only from the medal of Cosma Scaglia of 1480,
signed by him, which the following piece closely resembles.

201. BATTISTA 11 DI CAMPOFREGOSO, Doge
of Genoa 1478-83.

Obv. Bust to right, wearing small cap. Around, BAPT(ista)
FVLGOS(ius) IANVE LIGVR(iac) Que) DVxX PETR(})
pv(cis) FrL(ius).

Rev. Crocodile and trochilus. Around, PECVLIARES
AVDACIA ET VICTVS

42 mm, Ag38-201A
The bird called trochilus is described by Herodotus as
feeding in the crocodile’s mouth. The reference of the
device is obscure.

Literature: Les Arts, Aug. 1908, p. 13, no. xix; Corpus,
no. 728 i; cp. Arm. 1, 61, 1; Cott p. 174.

MEDALLIST OF
THE ROMAN EMPERORS

An unidentified medallist of the last quarter of the fifteenth
century, working, to judge by his style, in North Italy,
probably in Lombardy, and making medals, more or less
fanciful, of Roman Emperors. The letters s ¢ which he is
fond of putting on all his works arc borrowed from Roman
coins (issued ‘by order of the Senate’), and his inscriptions
attempt in a blundering fashion to reproduce ancient
models.

202. NERO.
Obv. Bust to right, laureate, wearing cuirass and mantle.
Around, NERO cCLAVD(ius) IMP(crator) CAEs(ar)

AvG(ustus) co(n)s(ul) virp(ater) p(atriac).

Rev. Under a palm-tree, Nero, laureate, seated to right
holding a patera; before him a nude man, also laureate,
standing behind a large vase. In field, s(enatus) c(onsulto)
and, below, NERO AVG(ustus).

A939-202A

Literature: Arm. 1, 100, I; Les Arts, Aug. 1908, p. 11, no. i;
Corpus, no. 732 ¢; Cott p. 174.

114 mm,

203. HADRIAN.
Obv. Bust to right in crested helmet, cuirass, and mantle.

ELIA * GUACIALOTI *

CRISTOFORO DI GEREMIA

Around, ADRIANVS AVG(ustus) co(n)s(ul) 111 p(ontifex)
p(ater) p(atriac) s(enatus) c{onsulto).

Rey. Hadrian, dressed as an obverse, riding to right,
carrying standard; above and below, MARs virToR (for
VICTOR), and, in ficld, s(enatus) c(onsulto).
102 mm. The only known specimen. Agq0-203A
An example of the reverse alone, diam. 92 mm., is
recorded.

Literature: Les Arts, Aug. 1908, p. 11, no. ii; Corpus, no.
734 a; Cott p. 174; Molinier, no. 14 (for the reverse alone).

204, FAUSTINA I and ANTONINUS PIUS.

Oby. Bust of Faustina to right. Around, p1va AvevsTA
DIVAE FAVSTINA

Rev. Pius and Faustina scated facing each other, joining
hands. Around, DIVA FAVSTINA DIVS ANTONINVS and,
below, s(enatus) c(onsulto).

A941-204A
Literature: Les Arts, Aug. 1908, p. 11, no. iii; cp. Arm. I,
100, 3; Corpus, no. 735; Cott p. 174; Antonio Morassi,
‘Per la ricostruzione di Maffeo Olivieri’, in Bollettino d’ Arte,
30 (1936), pp. 237-249 (publishes the monument of Marc
Antonio Martinengo in the Museo Cristiano, Brescia, in
which one of the roundels, figured on p. 245, has the same
composition as the medal reverse, although the handling
is quite different).

I10 mm.

205. MARCUS CROTO.

Obv. Head to right of young man; bchind, marcvs;
[in front croTO obliterated).

Rey. The same man in armour riding to left, carrying
standard; below, helmet and shield; around, vicToriar
AGVSTE and, below, s(enatus) c(onsulto). )
60 mm. A942-205A
This is characterized by all the mannerisms of the ‘Medallist
of the Roman Emperors’. Marcus Croto has not been
identified and may be a fiction of the artist, although as
Middeldorf observes, the name Croto occurs in Cremona
in the sixteenth century. They were painters. The Kress
collection contains a sccond specimen of the medal on
which the reverse is coarser, and the detail of the helmet
crest quite different (see Appendix). The obverse legend
MARCVS CRO TO appears on the specimen in the Morgen-
roth collection.

Literature: Cp. Arm. 11, 129, 7; Corpus, no. 736; Cott p.
174; Middeldorf, Morgenroth, no. 72; d’ Arco, Arti e artefici
di Mantova, 1857, p. 92 (the name recorded as Croto,
Crozio, and Croteo).

205 bis. See Appendix.



CATALOGUE

ROMAN SCHOOL, 1455

206. PIER BARBO, Cardinal of San Marco, afterwards
PaulII, 1455.

Obv. Bust to left, wearing cope. Around, PETRVS BARBVS
VENETVS CARDINALIS s{ancti) MARCI

Rev. Barbd shield ensigned with cardinal’s hat. Around,
HAS AEDES CONDIDIT ANNO CHRISTI MCCCCLV

34 mm. Aog44-206A

Foundation medal for the Palazzo di Venezia in Rome,
1455.

Literature: Corpus, no. 737 j; cp. Arm. 11, 31, 2; Cott p. 174;
Weiss, ‘Un umanista veneziano Papa Paolo I', Civilta
Veneziana, Saggi 4, Venice, 1958, p. 50 (The article contains
the latest commentary on the Renaissance practice of
foundation medals, pp. 69-81).

ANDREA GUACIALOTI
(b. 1435; d. 8 Nov. 1495)

A Florentine of Prato; became a canon of Prato, but
practised as a bronze-founder (for instance, it was he who
cast Bertoldo’s Pazzi medal, no. 252). His medals were all
made at Rome.

207. NICCOLO PALMIER], Bishop of Orte (1455~
1467).

Oby. Bust to left, nude. Around, NVDVSs EGRES(s)VS SIC
REDIBO and, incised, NICOLAVS PALMERIVS SICVLVS
Ep(iscopu)s ORTAN(us).

Rev. On a bracket, nude male figure standing, resting on
staff and holding hour-glass; below, ANDREAS
GcvaciaLorvs and incised, above, CONTVBERNALIS
B{cnemerito) F{ecit) and, across field, vix(it) AN(nis) LxVv
OBIIT A D MCCCCLXVII

Ag45-207A
The third of threc versions existing of this medal; the
incised inscriptions (the second s in EGRESsvs and the

second v in the signature are also incised) were added after
the sitter’s death.

63 mm.

Literature: Corpus, no. 744 ks cp. Arm. 1, 49, 5; Cott p. 174;
Middeldorf Morgenroth no. 74.

208. CALIXTUS III, Pope, 1455-8.

Obv. Bust to left, in tiara and cope. Around, CALISTVS
PAPA TERTIVS

Rev. Borgia arms ensigned with tiara and crossed-keys.

Around, ALFONSVS BORGIA GLORIA ISPANIE
42 mm. Ag46-208A

Unmistakably in the style of Guacialoti.

NOS. 200-210 41

Literature: Cp. Arm. 1, 49, 7; Corpus, no. 747.; Cott p. 174;
Middeldorf, Morgenroth, no. 76.

209. SIXTUS 1V, Pope, 1471-84.

Oby. Bust to left, in tiara and cope. Around, sIXTVS 1111
poN(tifex) Max(imus) sacricvrr(or).

Rev. Constancy standing to front, resting on tall staff and
column; at her feet, Turkish captives, arms and banners,
and galleys in harbour. Inscriptions: PARCERE SVBIECTIS
ET DEBELLARE SVPERBOS SIXTE POTES; below, coN-
STANTIA; engraved across field, MmccccLxxx1

A947-200A
Commemorates the expulsion of the Turks from Otranto
in 1481, the Pope having contributed troops to the

expedition. The medal is linked by its reverse type to one

of Alfonso of Calabria by Guacialoti, and is certainly from
his hand.

Collection: Signol (sale, Paris, 1 April 1878, lot 181).

60 mm.

Literature: Les Arts, Aug. 1908, p. 11, no. x; Corpus, no.
751 h; cp. Arm. 1, 50, 10; Cott p. 175.

CRISTOFORO DI GEREMIA
(Active 1456-76)

Of Mantua, goldsmith, medallist, and metal-worker,
came to Rome in 1456 and worked for Cardinal Scarampi,
after whose death in 1465 he entered the service of the
Pope; many medals of Paul I can safely be attributed to
him. He dicd before 22 Feb. 1476. For his plaquettes sec
Pope-Hennessy, Kress Bronzes, nos. 54, §5.

210. ALEONSO V OF ARAGON, King of Naples
and Sicily, born 1394, established in Naples 1442, died
1458. *
Oby. Bust to right, in armour and cloak, placed over a
ctown. Around, ALFONSVS REX REGIBVS IMPERANS ET
BELLORVM VICTOR

Rev. Alfonso seated, crowned by Mars and Bellona.
Around, VICTOREM REGNI MARS ET BELLONA
CORONANT and, below, CHRISTOPHORVS HIERIMIA

Ag48-210A
Not much, if at all later than the death of Alfonso in 1458.
The cuirass was copied by Clemente of Urbino for his

medal of 1468 (sce no. 100). The arrangement of crown
below bust is borrowed from Pisanello (see no. 20).

Collection: His de la Salle (sale, London, Sotheby, 22 Nov.
1880, lot 22). ’

Literature: Les Arts, Aug. 1908, p. 11, no. xii; cp. Arm. 1,
31, 1; Corpus, no. 754; Cott p. 175; Middeldorf, Morgen-
roth, no. 77.

7§ mm.
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211. CONSTANTINE THE GREAT.

Obv. Bust to right, wreathed with oak, wearing cuirass and
mantle. Around, CAESAR IMPERATOR PONT(ifex) p P P
ET SEMPER AVGVSTVS VIR

Rev. Constantine (holding winged caduceus of Peace,
inscribed pax) and the Church (holding cornucopiae) join-
ing hands; around, coNcorpIA AveG(ustorum) and,
below, s(enatus) c(onsulto); under ground-line, cHrisTo-
PHORVS HIERIMIAE F(ilius).

72 mm, A940-211A

Probably cast in 1468 on the occasion of the visit of
Frederick Il to Rome. p P P is taken from some Roman
inscription, where it means Pater Patriae Proconsul.

Literature: Cp. Arm. 1, 31, 2; Corpus, no. 755; Cott, p. 175;
Middeldorf, Morgenroth, no. 78; Pope-Hennessy, Kress
Bronzes no. s4 (for a plaquette similar to the medal reverse).

212. LODOVICO SCARAMPI (Mezzarota), Patri-
arch of Aquileia (1444), died 1465 aged 63.

Obv. Head to right. Around, r(udovicus) AQVILE-
GIENSIVM PATRIARCA ECCLESIAM RESTITVIT

Rev. Triumphal procession before a temple. Above,
ECCLESIA RESTITVTA; below, EXALTO

39 mm, Agso-2124

Mezzarota, best known from Mantegna’s portrait at
Berlin, was the artist’s patron from 1461 to 1465. The medal
refers to his services in command of the Papal army. The
reverse type exists as a small plaquette.

Literature: Cp. Arm. 11, 37, 2; Corpus, no. 756; Cott p. 175.
Bange no. 172 (reverse type).

213, GUILLAUME D’ESTOUTEVILLE, cardinal
(1439), Archbishop of Rouen (1453), Bishop of Ostia (1461),
Papal Chamberlain, 1432 until his death 1483.

Oby. Bust to right, wearing rochet. Around, ¢(ulielmus)
DESTOVTEVILLA EPIs(copus) oOsTi(ensis) CAR(dinalis)
rRoTHO(magensis) s(anctac) R(omanac) E(cclesiac) cam
(crarius).

Rev. Shicld of arms of Estouteville, ensigned with cardinal’s
hat.

47 mm, Ags51-213A

The medal has all the marks of Cristoforo’s style, in the
modelling of the features and the treatment of the bust.
It may date from the time of the appointment as Bishop
of Ostia or a little later.

Literature: Les Arts, Aug. 1908, p. 14, no. ii; Corpus, no.
757 k; cp. Arm. 1, 40, 4; Cott p. 175; Middeldorf,
Morgenroth, no. 79; S. A. Callisen, ‘A bust of a prelate in
the Metropolitan Museum, New York’, in The Art Bulletin,

18 (1936), pp. 401-406 (for a related sculptured bust
attributed to Mino del Reame).

ROMAN SCHOOL * LYSIPPUS JUNIOR °*

CANDIDA

214. PAOLO DOTTI of Padua, General of Militia,
12809.

Oby. Bust to right, clderly. Around, poTTVS PATAVYVS
MILITIE PREFETVS PROPTER RES BENE GESTAS

Rev. Constancy, nude, standing, resting on staff and
column. Below, CONSTANTIA

6I mm, Ags2-214A

The identification of the person is not quite certain. Paolo
I Dotti distinguished himself at Vicenza in 1289 by a feat
of courage such as seems to be commemorated on the
reverse. The figure was copied for other medals, by
Guacialoti (no. 209), and by a Florentine medallist (no.
276).

Literature: Cp. Arm. 1, 50, 11; Corpus, no. 758; Cott p. 175.

ROMAN SCHOOL UNDER PAUL II

215. PAUL II, Pope, 1464-71.

Obv. The Pope in public consistory. Around, +sACRVM
PVBLICVM APOSTOLICVM CONCISTORIVM PAVLVS
VENETV(s) P(a)p(a) 11

Rey. Christ in Glory, among Saints, Sun, Moon and Stars;
lower, the Doctors of the Church; and the Resurrection
of the Dead; at bottom, the Virgin and the Baptist on cither
side of an altar. Around, 1VvSTVS ES DOMINE ET RECTVM
IVDICIVM TVVM MISERERE NOSTRI DO(mine) MISERERE
NOSTRI

79 mm, Ags3—215A

This picce may commemorate the consistory of Dec. 1466,
at which the King of Bohemia was condemned, or that of
Holy Week 1467, when the sentence was confirmed. The
legend gives no clue, the piece may alternatively be a
donation medal. Weiss shows that the dies were probably
the work of Emiliano Orfini, mint engraver at Rome at
that time. This medal is one of many casts which reproduce
the original struck gold pieces. Two of these have survived;
at Vienna, and in commerce, London, 1965.

Literature: Cp. Arm, 11, 33, 19; 111, 163 e; Corpus, no. 775;
Cott p. 175; Weiss, ‘Un umanista veneziano Papa Paolo IT',
Civiltd Veneziana, Saggi 4, Venice, 1958, pp. $8-9. Morrison
collection, sale, London, Christie, 23 July 1965, lot 88
(second specimen of the medal in gold).

216. Obv. Bust to left in cope. Around, PAvVLVS 11
VENETVS PONT(ifex) MAaX(imus).

Rev. The Palazzo di Venezia. Around, HAS AEDES CON-
DIDIT ANNO CHRISTI MCCCCLXV

34 mm.
A foundation medal for the Palazzo di Venezia.

Literature: Cp. Corpus, no. 783; Cott p. 175; Weiss (see
preceding medal) p. s1.

Ags4-216A
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LYSIPPUS JUNIOR

The real name of the owner of this pseudonym is unknown.
He is mentioned as being a nephew of Cristoforo di
Geremia, and appears to have ceased working after about
1484. He seems to have worked especially amongst his
friends at the Roman Curia in the time of Pope Sixtus IV
(1471-84). To the bibliography in the Corpus, p. 205, may
be added a study of Corpus no. 810 by R. Weiss, ‘Une
médaille 3 demi connue de Lysippus le jeune’, in Schweizer
Miinzblitter, Jahrgang 10, Heft 37 (May 1960) pp. 7-10.

217. BARTOLOMMEO PARTHENIO of Brescia,
humanist.

Obv. Bust to left, in cap and gown. Around, PARTHENIVS
AMICVS

Rev. A lily growing. Across field, FLORESCO CALORE
PARTENII

35 mm. A late cast. Agss—217A

Bartolommeo Parthenio was teaching at Rome about
1480-5. The lily, as the Virgin’s flower, alludes to his name.

Literature: Arm. 11, 77, 17; 111, 179, H; Corpus, no. 802 c;
Cott p. 175.

218. GIOVANNI FRANCESCO DE’'RANGONL.

Oby. Bust to left, in cap and cuirass. Around, p(ivi or
domini) 10(annis) FRANCIS(c)I D(¢) RANGONIBVS P V V

Rev. Armed figure standing on a prostrate wolf or fox,
resting on a spear with his right hand, which also grasps a
serpent. In field, in large letters, s M; below, SECVRITAS
p(o)r(uli).

37 mm, Ags6-218A

Possibly the Francesco Maria Rangone, a Modenese
politician, who died in 1511; but if the medal is by
Lysippus, as seems likely, an carlier man is probably
represented. The abbreviations » v v and s M are unex-
plained, and obscure too is the figure on the reverse
(triumphing, perhaps, over discord and faction).

Literature: Cp. Arm. 11, 93, 19; Corpus, no. 803; Cott p. 17s.

219. SIXTUS 1V, Pope, 1471-84.

Obv. Bust to left, wearing tiara and cope. Around, sIxXTVs
nn ponNT(ifex) Max(imus) sacrr cvrt(or).

Rev. The Pope being crowned by St Francis and St
Anthony. Around, +HEC DAMVS IN TERRIS AETERNA
DABVNTVR OLIMPO
41 mm. Ag57-219A
The obverse is close to the style of Lysippus, the reverse
less so. The reference is doubtless to the actual coronation
of the Pope; the saints give to him the earthly crown, the
eternal one he will receive in heaven.

Literature: Cp. Arm. 11, 62, 1; Corpus, no. 807; Cott p. 175.

220. GIOVANNI ALVISE TOSCANI (b. ca. 1450;
d. 1478).

Oby. Bust to left, in cap and gown. Around, 10ANNES
ALOISIVS TVSCcA(nus) AVDITOR CAM(erac).

Rev. Neptune in sea-car to front. Around, VicTA 1AM
NVRSIA FATIS AGITVR

40 mm. Ags58-220A

The meaning of the reverse, with its reference to Norcia,
remains obscure. Toscani was born in Milan, and was a
protégé of Francesco Sforza. He went to Rome in 1468,
Under Sixtus IV he became consistorial advocate, ca.
1473, and in 1477 auditor general.

Literature: Cp. Arm. 11, 28, 13; Corpus, no. 811 i; Cott p.
175; R. Weiss, ‘Un umanista e curiale del Quattrocento-
Giovanni Alvise Toscani’, in Rivista di storia della Chiesa in
Italia, 12 (1958) pp. 321~333 (for Toscani).

221. Oby. Bust to left, wearing round cap. Around,
IOHANNES ALOISIVS TVSCANVS ADVOCATVS

Rev. In wreath, PREVENIT AETATEM INGENIVM PRECOX
73 mm, Ags0-221A
Literature: Cp. Arm. 11, 28, 11; Corpus, no. 812; Cott p. 175;
Middeldorf, Morgenroth no. 82; Hess/Leu auction, Lucerne,
11 Oct. 1961, lot 991 (another specimen, ex. Kurt Simon

coll).

GIOVANNI CANDIDA
(b. before 1450; d. after 1495)

The artist was born Giovanni di Salvatore Filangieri of the
branch of Candida, a noble Neapolitan family. He became
secretary to Charles the Bold in 1472 and spent his career
as a diplomat, becoming secretary to Maximilian and
Maria, 1477, settled at the court of France in 1480, and
becoming a royal Councillor, 1491. Many medals have
been attributed to him, besides those which bear his
signature; but they show great variations of style.

MEDALS ATTRIBUTED TO
CANDIDA

222, GIOVANNI CANDIDA, the medallist.

Oby. Bust to left, wearing round cap and plain robe. On
left and right, 1oHANNIS cANDIDA

Without reverse.
Oval, 58 x 48 mm. Four times pierced. Ag6o-222A

Probably the work of Candida himself, although it has
also been attributed to Lysippus. A beautiful and sympa-
thetic portrait. Although the Corpus describes the fabric
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as lead it is more probably a tin or lead alloy. It is the only
known specimen.

Literature: Les Arts, Aug. 1908, p. 13, no. xvi; Arm. 11, 85,
9; Corpus, no. 823 a (with bibliography); Cott. p. 175
(as Candida ?); Habich, p. 83 (as Lysippus).

223, CHARLES THE BOLD, Duke of Burgundy
(1433-67-77).
Obv. Head to right, laureate. Around, Dvx KAROLVS
BVRGVNDYVS

Rev. A ram (the Fleece) couchant between two briquets
inscribed VELLVS AVREVM, with a flint darting sparks on
cither side; above and below, IE LAI EMPRINS BIEN EN
AVIENGNE; all on a field semé with sparks, in conventional
wreath.
38 mm. Ag61-223A
According to Tourneur, who accepts Bode’s attribution
to Candida, this medal was made in 1474 during the siege
of Neuss. The d